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Enter-a breathtaking advance in bathroom luxury 


Daring advances in architectural design have found expression in recent years. And now-at last- 
a single idea heralds a new era in bathroom design. 

This bold conception, inspired by Formica Ltd-the VANITORY UNIT-—can combine in one space- 
saving advance, handbasin, taps, dressing table drawers, mirrors, towel rail, strip lighting... 
beautifully surfaced in the colourful range of Formica decorative laminates... all so easy to keep clean. 

With Formica decorative laminates you can design your 


own Vanitory Units to blend exactly with your overall EF'O R Wi ICA 


plan ...or you can choose from a wide range already NI T O RY 
produced by over 40 manufacturers. Full information V A 


and lists of manufacturers are freely available on request. 





FORMICA-THE FINEST OF ALL THE DECORATIVE LAMINATES 


FORMICA Ltd, De La Rue House, 84/86 Regent Street, London, W.1. *FORMICA and VANITORY are registered trademarks 
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TURNING A WINDOW 
INSIDE OUT 


window 
i{=Tedalalelreleh', 


New buildings - 
New needs - 
New ideas - 
New windows - 


Pressures on space in cities and 
towns ; the preciousness of building 
sites ; the greater economies in con- 
structing larger living and working 
units — these are some of the potent 
stimuli leading to the new ideas 
taking shape every day on Architects’ 
and Designers’ drawing boards. 
They have led naturally to the 
development of a new window tech- 
nology — bringing changed concepts 
of efficiency in soundproofing, and 
air conditioning ; in weatherproof- 
ing and ease of servicing. 








The Crittall ‘Continental’ window is in aluminium, a las, st Mee Se a re 
double-glazed, completely weather -stripped, —- ; 
reversible and is fitted with a Crittall Solomatic 
Venetian Blind between the glazing. All four 

glass faces can be cleaned from inside the room, 


Noise intake and heat loss are two of the bothers 
that constantly beset those who work in city offices 


or town blocks of flats and are, therefore, two of 


the practical problems which have been high on the 
Architect’s list for more effective solution. Among 
the window designer's varied contributions is the 


Crittall ‘Continental’ double-glazed, reversible win- 


dow. Taking full advantage of the new window 
technology in the use of aluminium extrusion and 
plastic sealing strips, this Crittall window damps 
down noise and reduces costly heat loss to reason- 


able proportions. 





CRITTALL 


make today’s windows 
(and are woken on tomas) 


% THE CRITTALL MANUFACTURING CO LTD + BRAINTREE + ESSEX + BRANCHES AND DEPOTS THROUGHOUT THE COUNTRY 


raw /29 
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Everfiex Piazza, chosen as one of the 
Designs of the Year by the Council of 
Industrial] Design, givesa gay. 
continental touch toa new range 

or table mats. Made with Geon PVC, 
they are heat and stain resisting, 


colourfast and easy to clean 


Adding function to design 

These table mats show how Geon PVC 
makes the most of good design. 

The starting point for superior 

sheet, coated fabric, extrusions, 
mouldings, Geon gives designers a choice 
of materials that will faithfully, 
permanently and elegantly embody 

their ideas. Reinforcing good design 

with its own special properties— 
resistance to wear, weather, acids, oils, 
grease—-Geon makes possible a wide range 
of products not only tastefully 

decorative but dependably functional 

and readily saleable. 

For full information about Geon PVC 

please write for Booklet No. 9 








Table mats by Miss D. Baily Gibson 
using Everfiex made with Geon PVC 
by Bernard Wardle (Everfiex) Ltd. 


Geon ts a reg'd trade mark 








British Geon Ltd A COMPANY IN THE DISTILLE STICS GROUP 











SALES AND TECHNICAL SERVICE DEVONSHIRE HOUSE PICCADILLY LONDON Wl HYDE PARK 7321 
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Reflectors from 16”—11’ 4” in unbroken lengths of $” extruded aluminium—Continuous 


runs with only eight hairline joints per 100 feet—Alternative reflectors for use with 


tubular tungsten or fluorescent lamps—Pendant, wall bracket, table bench or counter 


mountings fitted with special knuckle joints providing adjustment of reflectors 
through 180 . 








Light-Lines 


A series by 

Merchant Adventurers Limited 
provides Architects and Engineers 
with an outstanding range of 

150 precision-extruded aluminium 
refiector fittings designed 

for efficient directional lighting. 
Current uses range from 

chalkboard illumination in schools to 


choir stall lighting in cathedrals. 


PMA LIGHTING 


designed by Paul Boissevain, Dip. Arch. M.S.1A. 


A comprehensive ieafiet giving full data and prices is availabie on reavest 


Merchant Adventurers Limited 


Head Office: Hampton Road West, Feltham, Middiesex FELtham 3686 


London Showrooms: 43, Portiand Road, London, W.11 PARK 1223 


prstan |e 





For decorative treatments alone, perfor- 
ated metal or plastic offers almost unlimited 
scope, but there are cases—and here is an 
example—where perforation is a funda- 
mental requirement. For such applica- 
tions, perforated metal provides a solution 
which is entirely satisfactory from both 
technical and aesthetic angles. 


THOUSANDS OF PATTERNS 


Harveys hold tools for a host of patterns 
suitable for small, medium or large-scale 
panels in most metals and in various 
gauges. Certain patterns can also be pro- 
duced in plastic and other sheet materials, 
and enquiries concerning the possibility of 
working other materials are welcomed. 


VARIETY OF FINISHES 


Perforated metal can be finished to produce 
the maximum sales appeal and to ensure 
prolonged service. It may be stove 
enamelled in colour, plated, oxidised, 
anodised or polished and lacquered. 

FULL TECHNICAL SERVICE is Offered to 
designers contemplating new applications 
of perforated metal and plastics. 


“HARVEY 


PERFORATED 
METALS & PLASTICS 


** Queen Convectair”’ 

Gas Room Heater by 

William Sugg & Co. Ltd., 
using Harvey Pattern No. 386. 


G. A. HARVEY & CO. (LONDON) LTD. 
WOOLWICH ROAD, LONDON, S.E.7. Telephone: GREenwich 3232 (22 lines) 


Also available: HARVEY Patent Metalace and Woven Ribbon Wirework in many attractive patterns and finishes. 
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Shell 
plastics 


design 


ofolanlelsvanareya 


Shell Chemicals, manufacturers of Shell Polypropylene 
and Shell High Density Polyethylene, are sponsoring 
this competition so that designers will have an oppor- 
tunity to test their skill, ingenuity and imagination in 
the design of a wide range of products. The reward? 
Prizes worth £1,000 


All those who are interested in furthering the standard 
of design in the plastics field are invited to enter. 


Entry forms and a wallet containing details of the 
properties of these two materials are available from 
our Plastics Division 


Prizes will be awarded for the design of an article or 
appliance for the industrial, domestic, institutional or 
public services market which could, with advantage, be 
made wholly trom or incorporate a major proportion of 
either Shell Polypropylene or Shell High Density 
Polyethylene. 

Closing date for entries 30th June, 1960. 


The competition will be judged by: 


Mr. L. H. Williams, Managing Director, 
Shell Chemical Company Limited 


Mr. V. N. Luke, Manager, Plastics Division, 
Shell Chemical Company Limited 


Mr. Paul Reilly, Hon. F.S.1.A., 
Director, Council of Industrial Design 


Mr. Robin Day, R.D.i., F.S.1.A., A.R.C.A. 
ist PRIZE £GOO 2nd PRIZE LBSOO 3rd PRIZE R2OO 


£1,000 


IN PRIZES 


SHELL CHEMICAL COMPANY LIMITED 
Plastics Division, 170 Piccadilly, London, W.1 





DS Le ML 


Rarely are the contours of }] 
dancing partners quite so hii 
happily disposed. In sucha Ii 


MADE TO MEASURE 


case indifferent navigation 
isa small price to pay for the 
convenient accommodation 
of peak ard bluff, outcrop 
and escarpment @ Here, in 
the City of Steel, we make 
sheet steel that follows as 
closely its intended purpose. 
Each order is a separate 
assignment and our sole 
concern is to see that your 
product gets the particular 
kind of steel it needs @ Steel, 
in fact, made to measure — 


to your exact requirements. 


ON: 


THE STEEL COMPANY OF WALES LIMITED 


PHONG NNAUHOLAC/UUHeANGEDEYeNALOuHOROLENAGATOOCAnOOROSUNORIgOADGAIAEE 
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THE ‘PARK LANE’ 


A typical Park Lane suite 
desk with wide overhang for 
conference use and matching 
credenza unit. Luxurious 
Sankey-Royal chairs in 
harmonising shades 


a 
~ 
~ 
~ 


Imposing, spacious and smoothly efficient as only steel furniture can 
be, the Park Lane suite embodies a new conception of executive 


elegance. Melamine plastic tops contemporary contrasting 


drawers. Details can be varied to suit your requirements exactly. 


Sankey-Royal chairs, in square tube, luxuriously upholstered, are 


designed and finished in harmony. Please write for illustrated brochure. 


i oN 


Sankey - Sleldom 


of course! 














46, CANNON STREET, LONDON E.C.4. TELEPHONE: CITY 4477 (18 LINES) 


LEEOS, LEICESTER, LIVERPOOL. MANCHESTER, NEWCASTLE-UPON-TYNE 


AND AT BELFAST, BIRMINGHAM, BRISTOL, CARDIFF, COVENTRY, EDINBURGH. GLASGOW 


SHEFFIELD AND AGENTS THROUGHOUT THE WORLD 


a 








Streamlined linings 


This complete inner and door lining for the Astral 
refrigerator are vacuum-formed, in Bextrene tough- 
ened polystyrene sheet, more than four times as 
tough as general purpose polystyrene. It is ideally 
suited for thermo-forming, either by draw-forming 
or vacuum-forming, by a combination of these 
processes. Owing to the high yield, Bextrene Sheet 
is a most economical material to use. Its specific 
gravity is approximately 1.06. 


Refrigerator inner and door 
lining by Thermoplastics Ltd. 
Dunstable 


Bextrene sheet is extruded from granules of 
Bextrene BC 15 moulding powder and they exactly 
match, in both properties and colours, thereby 
solving the problem of including both mouldings 
and formings in the same component. 

Bextrene’s toughness, dimensional stability and 
chemical resistance make it a first class material for 
all types of semi-rigid packaging containers; display 
material; component parts for radio and television 


sets; toys and decorative novelties. 
i 


BEXTRENE SHEET & BC 15 MOULDING POWDER 


Please write for technical data sheets on Bextrenc sheets and Bextrene moulding powders 


4 Bx PLASTICS LIMITED A subsidiary of The British Xylonite Co Ltd 


Higham Station Avenue, London E4. 


Larkswood 5511 





1902 
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For printing quality 


always specify ‘Monotype’ faces 


BEMBO 


[he earliest and undoubtedly 

the most beautiful old face design 

in the history of typography 

was cut originally by Francesco Griffo 

and first used by Aldus Manutius 

in a tract by the humanist scholar and poct, 
Pietro Bembo, published in Venice in 1495. 
The superb quality of its design and the 

great prestige of the printer carried the pattern 
all over Europe and it was copied and adapted 
by Granjon, van Dijck and other type-cutters 
It was revived in 1929 by 

The Monotype Corporation, trom w hom a 
descriptive leaflet is available free of charge. 
Phe Monotype Corporation Limited, 


43 Fetter Lane, London £.c.4 


Registered Trade Mark: Monotype 





Maximum legibility and good taste are combined 
in the Gents wall clocks shown here. 


Styled by a leading industrial designer they 
provide a choice of standard models which fit 
happily into present-day surroundings and décor. 


These and others in the extensive Gents range 
have been selected by the Council of Industrial 
Design for inclusion in Design Index. 


All are available for operating either on A.C. 
Mains or as part of a Master Clock System. 


May we send you literature? 


GENTS | 


LEICESTER 


ELECTRIC CLOCKS 


GENT & COMPANY LIMITED, 
Faraday Works, Leicester. Telephone: 36151 


London Office & Showroom: 
47, Victoria Street,S.W.1. Telephone: ABBey 6888 


Also at: BIRMINGHAM. BRISTOL. EDINBURGH. GLASGOW. NEWCASTLE. BELFAST 
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“Twitterton! 


Is this really 


FORMICA?” 


Can it really be? Plastics piping made by Formica? 
Actually Formica is the name of a Company who manu- 
facture a great many first rate products, including their 
famous surfacing material FORMICA decorative laminates. 
Plastics piping for instance. FORMICA’s plastics piping has 
overcome every major disadvantage of metal. And the 


other FORMICA extruded plastics products too, are 


opening exciting new projects every day; FORMICA plastics 

containers for attractive see-through packs for toothbrushes 

and cosmetics ... FORMICA extruded rod for shock-proof 

screwdriver handles. 

If you're interested in any type of extruded plastics be it 

piping, containers or rod, please write for full information 
. and remember 


DECORATIVE LAMINATES 
INDUSTRIAL LAMINATES 
EXTRUDED PLASTICS 
CHAIR SETS 


For full information on any FORMICA product please write to: 
FORMICA LIMITED, Extruded Plastics Division, Cavendish Works, 


Buckhold Road, Wandsworth, 8.W.18. Tel: VANdyke 7202 
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as 
selected 
for 


THE 
DESIGN 
CENTRE 


London 


Photo: John Garner 


Millions of viewers know about the 
DESIGN CENTRE LABEL Is it on YOUR product? 


For details of this label, which is available for goods displayed 
in The Design Centre, write to Major-General J. M. Benoy 
The Design Centre, Haymarket, London SWI 














THE BOARD THAI 
CAN BE DECORATED 
ANY WAY YOU Li 


We can give ita P.V.C. skin, a dark stain, 
or a nice reeded or leathergrained texture. 
If you prefer to get it decorated yourself, 
we can put you in touch with the right 
people forstove-enamel, plasticlaminates 
(such as Melamine), wood veneer, or even 
flocking. Once one of these decorative 
finishes is applied, you’ll find it hard to 
believe it’s the same material! Small won- 
der that Bowater Board is replacing 
traditional materials in so many products 
like these three shown here, for example. 

Did you know these other facts about 
Bowater Board? *Bends and blanks out 
to almost any shape without splitting. 
*Wide range of standard sizes (including 
economical 5 ft. widths); many non- 
standard measurements cut for worth- 
while orders. *Home production ensures 
reliable delivery. 


OF lay.) 
v1 4 Like a booklet and 
we, ; some samples to start 
| you thinking? Write to: 
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Table Tops 
Melamine faced) 





“ 
¢ 
| i 
\GY Sliding Doors 
(Veneered i* board) 








KE 


Sun Vizors 
Leathergrained board) 





hisaucaill 
O—7K\\ 


_— 





Imagine how you could use 


Bowater Board - 


BUILDING BOARDS DIVISION, BOWATERS SALES COMPANY LIMITED, 
BOWATER HOUSE, KNIGHTSBRIDGE, LONDON SWI. TEL: KNI 7070 


CRC 62BI 








STAINLESS STEEL - A R S 


it h- 


Aah 








The re-organisation and extensions recently 
completed in our Bar Mills have enabled us 
to expand our output of bars and sections in 
stainless ‘Staybrite’ and heat-resisting steels 
and the finish and accuracy are better than 
ever before. 

Further information and technical data on 
the use of our steels are available on request 


FIRTH - VICKERS STAINLESS STEELS LTD., SHEFFIELD 


is the only company in Europe to devote its activities exclusively to 
the production and development of stainless and heat-resisting steels. 
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The re-organisation and extensions recently 
completed in our Bar Mills have enabled us 
to expand our output of bars and sections in 
stainless ‘Staybrite’ and heat-resisting steels 
and the finish and accuracy are better than 
ever before 

Further information and technical data on 
the use of our steels are available on request 


FIRTH - VICKERS STAINLESS STEELS LTD., SHEFFIELD 


is the only company in Europe to devote its activities exclusively to 
the production and development of stainless and heat-resisting steels. 




































People who know, are talking about 


the controlled use of textures and the contribution they make to the World 
Headquarters of Castrol Oil Group (illustrated here)...the well planned 
spaciousness of the Associated Electrical Industries’ executive suite ...the 
intelligent lighting arrangements of the new B.M.K. Cardiff showrooms... 
and the scores of other furnishing and designing jobs carried out by 


HEALS 


CONTRACTS LIMITED 


196, Tottenham Court Road, London W.1. MUSeum 1666 


Boardroom, Castrol House. 


OD ALAS ES OI, a CR 





Architects for Castro! House: Messrs Gollins, Melvin, Ward and Partners, in association with Sir Hugh Casson and Neville Condor. 
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Tibor Reich has created ‘Colatomic’, a new and exciting way of blending colours. Each colour way may be used 
on its own. A blend of two or three will produce a new shade. 

This idea of ‘Colatomic’ was developed to give you better control not only over the size of repeat but over the 
final colour required. The first design to illustrate this method is ‘Atomic’, a 48” cotton print retailing at approx- 
imately 15/- a yard, produced by Tibor Ltd. Clifford Mill, Stratford-upon-Avon. Available in 14 shades. 

Write for illustrated details to Stratford-upon-Avon or our London showrooms at 8, Old Burlington Street, 
London, W./. Illustration shows ‘Atomic’ print photographed with Deep texture Upholstery fabric. 


See the special Colatomic Exhibition during March at The Design Centre, Haymarket, W.|!. 
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ANCESTORS OF AN INDUSTRY 


LORD RUTHERFORD, one of the great pioneers of atomic physics, put forward in 
1911 the revolutionary theory that all atoms have a central core or nucleus that 
accounts for almost the entire weight of the atom. This nucleus, he announced, is 
surrounded by one or more electrons revolving in orbits. Research under Rutherford’s 
direction showed that the nucleus of any atom consists of a positively charged 
proton and an electrically neutral particle, the neutron. Further research showed that 
it was possible to transmute one element into another by chipping off part of the 
nucleus. It established, too, that this chipping liberated vast amounts of energy 
locked up in the nucleus. At the time, the methods used did not constitute a 
viable means of obtaining useful energy, since the amount of energy needed to break 
up the nucleus exceeded the amount given off. But they did indicate a possibility 
that has become fact with the fission of the uranium nucleus. These British 
discoveries were fundamental and none of the recent developments in the atomic 
field would have been possible without them. 








The same curiosity 


that inspired the 
ancestors of their 
industry leads 

1.C.1.’s scientists 

and technologists 
towards the discovery 
and development 

of new materials 


and improved processes. 
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Design 


Human engineering 
Pointers 


Furniture: the pace setters = Gillian E. Naylor 
The CoID stand at this year’s Furniture Exhibition displayed furniture specially chosen to show the 
best work of British manufacturers, designers and students. Some of these designs are illustrated 


in the article, together with other new items from this year’s ranges 


Graphic design 5: illustrated periodicals Aenneth Garland 
his article attempts to define the qualities essential to good magazine design, and shows a 


selection of British magazines which maintain a high visual standard 


Fitting foraction:1 (7. Christopher Fon 
Four general methods of relating the dimensions of equipment to the sizes of the operators who 
will use it are to be discussed in two articles. The first mentions traditional methods of producing 


consumer goods and describes two present-day methods which have strict limitations 


Invention with colour Stephen Garrett 
\ new range of 14 printed fabrics, each with the same pattern. has been designed to give the 


individual user the opportunity to experiment with unusual arrangements 


Choosingabed Dorothy Meade 


Practical advice for the shopper ~ based on a large scale investigation carried out in Sweden 


Embossed walipapers Gillian FE. Naylor 
Evidence of a new and more vital approach to the design of embossed wallpapers is revealed in a 


new range of machine produced designs 


Overseas review 

Illustrated periodicals: an international survey 

\ selection of magazines from Europe and America, demonstrates a common visual link which 
transcends certain national characteristics 

USA: planning by design Lazette Van Houten 


Directions: a miscellany of new products and ideas from abroad 
Failure in fireguards ? 
Reports 


News 71 Letters 


Addresses of British manufacturers in this issue are on page 75 


Editorial Circulation Advertisements Council of Industrial Design, The Design Centre, 
28 Haymarket, London sw! Tel: trafalgar 8000 anp the Council of Industrial Design Scottish 
Committee, Scottish Design Centre, 46 West George Street, Glasgow c2 Tel: povglas 3914 

Design may be obtained from booksellers at home and abroad or from the addresses above 


Yearly subscription rate: U K 40s post paid 
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HANDSOME IS, HANDSOME DOES—with his new Status Group, Robin Day 
introduces a truly protean modernity. At remarkably low prices, considering the materials and 
workmanship employed. Several basic broad desk tops, pedestals, panels, tables and storage cabinets ; 
practically infinite permutations, to match any space and function — for example L-shaped arrange- 
ments, for compact convenience. Mahogany, pacific walnut, teak or rosewood veneers, working 
tops timbered or grey melamine, hardwood lipped. Square-section steel frames and legs, matt black 
or satin chrome. Many harmonious Hille chairs. Visit our showrooms, 39/40 Albemarle Street, 
London, W.1, Hyde Park 9576, or 24 Albert Street, Birmingham 4, Midland 7378, or write for brochure. 


Internationally-honoured furniture for homes and offices 
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COMMENT 


Human engineering 


A Russian bureaucrat once asked us whether we would agree that the 
central problem of this technological age was the task of humanising the 
technocrat. We nodded non-committally, wondering what was coming 
next. He then asked whether we would regard the industrial designer, and 
indeed the Council of Industrial Design itself, as humanising influences. 
Always glad of arguments to justify our exertions, we agreed that this might 
be so. 

That was three years ago. Today, following last month’s congress of en- 
gineers convened by the journal, Engineering Materials and Design, at which 
one full session was devoted to industrial design, and anticipating this 
month’s conference organised by the CoID on /ndustrial Design and Textile 
Machinery, we wonder whether that Russian had not after all put his finger 
on something important. 

Many claims have been made for and against the industrial designer, 
since he is as yet a young and relatively untried technician. His role till 
now has been clearest in the realms of consumer goods and of those dom- 
estic appliances that depend almost as much on their appearance as their 
function. It has been less clear in the heavier world of capital goods and 
factory equipment, yet this, as we have said before, may in the long run 
turn out to be his most productive field, not simply in the superficial sense 
of appearance design (a phrase to be discouraged) but in the more funda- 
mental study of ‘human engineering’ — that useful Americanism for our 
more learned-sounding ‘ergonomics’. 

The second industrial revolution that is now everywhere under way dare 
not be as prodigal as the first of human suffering and inconvenience. It must 
take human values and limitations into account in the design and disposi- 
tion of its complex machines. If technological developments are allowed to 
race ahead of these human factors, no amount of leisure will compensate 
for the pain of labour. Good industrial design or good human engineering 
may well be one of the essential lubricants that our Russian friend had in 
mind. 

But the industrial designer will be able to make his great contribution 
only if he approaches the job with due humility and a lively respect for the 
engineer’s point of view. There is no room in the engineering world for 
individual posturing or presumption, since nowhere else have the words 


‘team work’ so real a meaning. P.R. 











i) SPECTRUM range 
mat 


e y books will be sent 


designers. 








SPECTRUM FABRICS LIMITED WALTER STREET : BLACKBURN LANCASHIRE 
LONDON OFFICE: 62 OXFORD STREET, WI 


TGA silt 
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Pointers 


Britain at the ‘Triennale’ 

It is good to hear at last that Britain is to be officially 
represented at the twelfth Triennale to be held in Milan 
from July 18 — Nov 14. In recent years the British Govern- 
ment has stood aloof from this most important series of in- 
ternational exhibitions of industrial design and architec- 
ture, believing that little direct benefit could be derived 
from a purely prestige display. Such contributions as there 
have been were made privately by a few enthusiasts who 
could see far enough ahead to appreciate the long term 
effects on Britain’s standing in the eyes of the world. Many 
have blamed the CoID, as the most suitable body concer- 
ned, for not arranging displays of British goods at the 
Triennale exhibitions, and it has been necessary to explain 
on numerous occasions that the Council’s budget does not 
provide for events of this nature and that requests for extra 
grants have been quietly but firmly rejected. 

However, it was largely due to the strong representa- 
tions by the CoID and others that the Government has 
finally acted. The occasion is particularly appropriate, 
because one of the main themes of the exhibition will be 
‘the school’. There are not so many fields in which Britain 
can claim design leadership, but our record in school 
building since the war ts second to none. When we go to 
the Triennale with a complete schoo., designed at the re- 
quest of the Minister of Education by W. D. Lacey. 
county architect for the Nottinghamshire County Council, 
it will be with a great sense of pride. Our pride will be 
justly based, for the Nottinghamshire school will represent 
a standard of design attained in over 5,000 schools built 


in England and Wales since the war 


In the melting pot 
\ number of significant events have taken place recently 
which are likely to have important repercussions on Brit- 
ain’s future trading position. The announcement of the 
final agreement among the Outer Seven came shortly 
after the news of the removal of import restrictions from 
the dollar area, western Europe and several eastern Euro- 
pean countries including the USSR and Czechoslovakia. 
While these events received prominent mentions in the 
daily Press, little notice seems to have been taken of the 
news that the USSR is planning major advances in her 
consumer goods industries (pEsIGN 134/59 — 60). In the 
long run this could have a more serious effect on Britain’s 
trade than the newly found freedom to import American 
cars and refrigerators. The article on Czechoslovakia (DE- 
siGN 134/54 — 58) showed that already a new awareness 
of design is apparent in eastern Europe. 

In the meantime there has been much speculation on 
Britain’s relationship to the Common Market and Outer 
Seven groups. At a recent course on The Six and the Seven 


organised by the Federal Education and Research Trust 





in conjunction with Britain in Europe, it was suggested 
that the market for British goods in Europe would decline 
as American aid was replaced by American competition. 
Already exports of electrical goods to both the Six and the 
Seven have seriously declined though exports to both 
groups as a whole have increased. The importance of 
market research and adequate servicing was emphasised 
and it was also revealed that a considerable amount of 
market research is already being carried out by Germany 
in this country. The future pattern of trade is far from 
clear, but while getting ourselves settled in Europe we 


should not overlook the challenge from the East. 


Centre for trade 

Few people who dodge through the crowds of visitors to 
The Design Centre can doubt the continuing interest by 
members of the public in this permanent exhibition of the 
best that Britain produces. It is much more difficult, how- 
ever, to judge the effectiveness of the Centre in promoting 
bulk orders by visiting home and overseas buyers. The 
fact that Crown Staffordshire China Co Ltd has recently 
received substantial orders from several large scale users 
of tableware, and that R. H. & S. L. Plant Ltd has also 
received one of the firm’s largest single orders for a hotel 
in Bermuda, all of which have been traced to exhibits in 
the Centre, provides an extremely encouraging indica- 
tion that this unique service to buyers is being properly 
used. It also suggests that if there are any buyers who are 
not yet familiar with the Centre they would be well 
advised to call in at the Haymarket showroom ~ and make 


their requirements known to the staff in attendance. 


Professional approaches 

The review of periodicals in this issue must of necessity 
exclude some of the more specialised publications which 
in their own ways reach unusually high standards of de- 
sign and presentation. Two examples immediately spring 
to mind, probably because they are both in themselves 
concerned with design and are in fact produced by design 
organisations. The latest Year Book of the Design and In- 
dustries Association,* edited by Robin Mudie, is a model 
for this type of publication and shows that such annual 
reports to members need not be the dull accumulation of 
facts and references that are regarded as adequate by 
many other associations. The 1959 edition contains a 
number of articles of great interest to many outside the 
association’s membership - an indication perhaps that 
the membership of this 45-year old organisation should 
be very much larger than it is at present. 

It is to be expected of course that the second example 
the monthly Journal of the Society of Industrial Artists,+ 
under the editorship of Herbert Spencer, should be incom- 
parable, at least as far as appearance is concerned. More a 
broadsheet than its name implies, the $7 A Journal has now 
settled comfortably into the format which was firstintroduc- 
ed two years ago. In character it is closer to a newspaper 
than a magazine and as such it suggests how much pleas- 
anter it would be if our daily papers showed the same 
mixture of liveliness and restraint evident in its pages 


* Design and Industries Association, 13 Suffolk St, SW1 
+ Society of Industrial Artists, 7 Woburn Square, WCI 








FURNITURE: 


4 This prototype dressing table designed and made 
by a student at the LCC Central School of Arts 
and Crafts was one of the most striking and 
unconventional designs on the Col D’s display. The 
designer has emphasised the starkness of the joints, 
bolts and framework. Each component and surface 
is considered as a separate item, but they are all 
linked together to give a logical and integrated 
design. DESIGNER Dorothy Lee 
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THE PACE SETTERS 


GILLIAN E. NAYLOR 


As part of the central feature at this year’s Furniture Exhibition (see page 69), the 
CoID, in collaboration with BF M Ltd and Design Research Unit, staged a sel- 
ective display of furniture. The designs were chosen by the CoID, which invited 
manufacturers exhibiting at Earls Court, as well as designers and art schools, to 
submit items for the stand. The selection panel set itself a rigorous brief — the 
display was to be confined to forward looking designs, and it was hoped that 
several experimental and avant garde pieces would be included in the form of 
prototypes. 

Some of the furniture chosen by the committee is illustrated in this article, to- 
gether with other leading items from this year’s ranges. All these designs make a 
positive contribution to British furniture, and the committee felt that they were 
among those that stood out from the competent but run-of-the-mill ranges that 
the majority of firms had to offer. In fact, the committee members found that, in 
general, the response from industry was poor, and that their choice was not so 
wide as they had expected. Again, with a few outstanding exceptions, the contri- 
bution from art schools was disappointing, and perhaps understandably, few 
designers and manufacturers wished to exhibit prototypes under development. 

However, the highlights of the year, in both production models and proto- 
types, set a new standard for the industry, whether they were designed within the 
humanistic tradition (the Guy Rogers Ltd convertible bed-settee, for example, 
or the High Wycombe student’s prototype chair), or whether they relied for their 
impact on a more consciously sophisticated approach, as in the new Stag range, 
and the prototype dressing table, err. Flexibility was the keynote of several of 
the new designs, notably the Stag range, and Robin Day’s furniture for S. Hille & 
Co Ltd; the use of metal gave some examples a quality of machined precision. 

There was, however, little evidence of any foreign influence in the furniture 
chosen for the display, and the experiment seems to have proved that on the 
whole, British furniture designers, student and established alike, produce their 
most successful designs when they are working with mainly traditional materials 
(only one of the chairs illustrated uses glass fibre). But it is obvious from the de- 


signs shown in this article that the tradition-based approach need not inhibit 


new thought or fresh solutions. 





Furniture: the pace setters 


This new range is based on a 2ft 4 inch module: 
the basic components — cushions, seats and table 
tops — can be arranged in a variety of different ways 
to suit individual requirements. The designer has 


aimed at flexibility in use and his solution is a far cry 
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from the conventional conception of the three-piece 
suite. The wood used is makore, the base frames are 
in steel, finished black, and the foam plastics 
cushions have removable covers. DESIGNER Robin 
Day. MAKER S. Hille & Co Ltd. Price from maker 











One of a group of chairs and tables designed in 
America and made under licence in this country. 
he frame is in cast aluminium and the upholstery 
is held in tension between the frame. British 
designers and manufacturers on the whole 
concentrate on the traditional materials of furniture 
making, so that high quality avant garde designs of 
this kind are all too rare in this country. DESIGNER 
Charles Eames. MAKER S. Hille & Co Ltd, under licence 


from Herman Miller Furniture Co, US A. Price from maker. 





his chair is designed for use on ships’ decks; but 
would also be excellent for a garden or terrace. It is 
sturdy and functional, but at the same time careful 
consideration has been given to the relationship of 
the various components that make up the chair. 
Afrormosia and solid mahogany are used, and the 
chair folds flat. pESIGNER Ernest Race. MAKER 

Ernest Race Ltd. £7. ( Not shown on the CoID stand 
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Simplicity of statement, an intelligent approach to 
flexibility and attention to detailing make this one 
of the outstanding furniture ranges of the year. The 
use of metal for frames, legs and handles is unusual 
in British-designed domestic furniture. In this case 
the clean finish emphasises the lightness and 
efliciency that is characteristic of the range. ‘Vhe 
sideboard in the illustration is made up of three units 
which can be bought separately ; the cupboards are 
fitted with adjustable shelves and trays; the veneers 
are oiled teak and the interiors natural beech. The 
satin nickel-plated handles were specially designed 
for the range. A square table and a drop leaf table 
as well as the oval design illustrated are available 
All three versions have oiled teak veneers with 
hardwood underframe and satin nickel-plated 
tubular legs, and all tables are extendable. The 
chairs have foam rubber seats on a formed ply base 
upholstered in leather. The table is 27} inches hig! 
and the height of the chair seat is 17 inches 
DESIGNERS John and Sylvia Reid. MAKER The Stay 
Cabinet Co Ltd. Storage unit (two upboards) £19; 
sideboard unit cupboard and drawers) £19; sideboard 
tu 0 cupboards and drawer ] 


£8 15s each 
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\ prototype swivel chair by one of the few designers 
in this country to have established a reputation for 
the use of glass fibre. The body of the chair is made 
up of two glass fibre shells. The upholstery — sheet 
foam rubber and fabric — is attached to the lighter 
inner shell, and fabric is also applied to the back of 
the outer shell; the two halves are then bolted 
together, giving a neat, firm overall covering. The 
base is in cast aluminium. DESIGNER Aidron Duckworth 
MAKER A. @ R. Duckworth Ltd. £63. 
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Furniture: the pace setters 


The need for multi-purpose furniture in today’s 
small living areas has led several manufacturers to 
produce convertible bed-settees. This double 
convertible is outstanding for its lightness, and for 
its easy action. This is essentially living room 
furniture — it has none of the cumbersome qualities 
associated with some dual purpose designs. The 
frames are available in oiled afrormosia or sapele 
mahogany ; the loose Dunlopillo foam mattresses 
are reversible, and the range includes a matching 
two-seater settee, and a high and low back chair. 
DESIGNER George Fejér. MAKER Guy Rogers Ltd. £ 54 153. 


A prototype designed and made by a student at the 
High Wycombe College of Further Education; 
working well within the High Wycombe tradition 
he has produced a carefully proportioned and 
sympathetic design. The frame is in brown English 
oak and the chair is upholstered in Latex foam on 
rubber webbing. (One drawback — the covers do not 
remove for dry cleaning). DESIGNER John Austin. 


Ihe designer has given these prototype office chairs 


a feeling of high quality by juxtaposing the softness 
of leather and leathercloth with the machined 
precision of steel, and by carefully detailing bolts 
and joints. The director’s chair (background) is 
upholstered in pigskin and the typist’s chair in 
Lanide; the steel in both chairs is satin finished. 
he seat of the typist’s chair adjusts from 17 inches 
to 21 inches and the height of the back is also 
adjustable. DESIGNER R. D. Rayfield. MAKER Andrew 
Pegram Ltd. (The director’s chair is not shown on the 
CoID stand.) 


pesion 135 





Illustrated periodicals 

A good magazine designer must be aware of the need 
for continuity, and for the imaginative planning of 
illustrations and text. Above all he must have 
enthustastic backing. This article analyses these 
requirements and illustrates some British periodicals 


which have attained high visual standards. 
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GRAPHIC DESIGN 5 


KENNETH GARLAND 


The layout of an illustrated periodical is an extremely complex problem, Not 
only should photographs, text, heading and captions be related within the frame 
of a page, but a page should be related to its neighbours, a feature to the whole 
issue and an issue to preceding and succeeding ones. Consistency and continuity 
of style are more decisive in magazines than in any other form of graphic design, 
and there should be frequent reference to precedents as well as forward planning. 

There is some correspondence between the design of a periodical and that of a 
film, since turning over a sequence of pages is similar to scanning a sequence of 
film frames in a cinema. This time factor, not present in posters, for example, or 
Press advertisements, is not an easy one for the graphic designer to assimilate, 
trained as he is in the production of a single, instantaneous image. Sometimes he 
avoids the challenge and contents himself with peripheral activities such as pretty 
vignettes and decorative headings. This view of the layout man as decorator is 
probably the reason why there are so few popular interest magazines of visual 
merit in this country, despite the huge sums of money some of these publications 
devote to their appearance. 

A more dynamic approach can be applied to the design of popular periodicals 
with great success. Picture Post, during its vintage period in the ‘forties was a fine 
example of magazine design, as are the American journals Life and Look today. 
The current popularity of these last two, in the face of competition from tele- 
vision, is as much the result of imaginative planning of illustrations and text as of 
fine photography. In this country efficiently designed periodicals are depressing- 


ly rare, and it is interesting to find that a fair proportion of these are house 


journals. Perhaps the release from gnawing anxieties about circulation and ad- 


vertising produces a freer atmosphere where the designer is given wider scope. 

In fields like fashion and architecture where the visual sense is acknowledged 
as important, there are some excellently presented periodicals. But the layout of 
trade and technical journals is seldom well considered. The publishers usually 
do without the services of a layout man, and text and illustrations are hastily put 
together by journalists. 

If the layout man is accepted as a skilled technician in the science of visual 
communication, he must be brought in at an early stage in the planning of a 
feature, and acquire a sympathetic understanding of the subject matter, so that 
he can present it clearly and precisely. He cannot afford to be looked upon as a 
dilettante, brought in for a spot of artistic gimmickry or to add the finishing 
touches to a creation already almost complete. 

Art schools have a double duty here, usually unacknowledged: they must 
supply the student with an appreciation of the twentieth century techniques of 
film-making and periodical design; and they must encourage him to become 
literate. A designer who is contemptuous of the words he manipulates is worse 


than useless. 





Graphic design5 


Harper's Bazaar 

A fashion monthly which treats the work of 
photographers with respect and imagination, a feat 
which is neither easy nor common. The spread, 1, is 
from a special issue called Flight of Fashion, and 

the theme is echoed on every spread by the pictorial 
link of a BOAC Comet, discreetly placed so that it 
does not become boring but adds to the liveliness of 
the layout. DESIGNER Angela Ogden (art editor). 
PHOTOGRAPHER Richard Dormer. eprTorR Eileen 
Dickson. puBLIsHER The National Magazine Co Lid. 
PRINTER Sir Joseph Causton & Sons Ltd. 
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BNS Magazine 


\ quarterly in which the publisher combines 


self-advertisement with articles on wider social 
subjects in a pleasing and natural manner. The 
cover style, 2, is unusual in that the title is at the 
foot. This break with tradition is possible because 
the magazine is received through the post, and 
there is no need to display the title on a bookstall. 
Phe layout is lively and unforced, 3. pesIGNER 
Douglas Merritt (art editor). Ep1voR T. G. Hamilton. 
PUBLISHER British Nylon Spinners Lid. PRINTER The 
Aynoch Press Ltd 
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Architectural Design 

\ monthly which contains a great deal of visual and 
textual matter, much of it very complex. There is 
little opportunity for the conspicuous waste of art 
paper which some cultural glossies substitute for 
information, and the layout is a serious and exacting 


problem involving the use of a continuous but 
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words: a method which is quite logical and 
acceptable, once the barrier of unfamiliarity has 
been broken down. A spread, 7, makes an interesting 
comparison with a selection of cover designs, 4, 5 
and 6, where the object is less to inform than to 


arouse curiosity, and persuade the reader to look 


continued 


flexible grid system of two-, three- or four-column inside. DESIGNER Theo Croshy (technical editor 
EDITOR Monica Pidgeon. PUBLISHER The Standard 


Catalogue Co Ltd. pRintER The Whitefriars Press Ltd 


pages. All the type matter is set with an unjustified 
edge on the right and standard spaces between 
7 








Terrace 





C. H. Elsom & Partners 
Architect in charge: F.?. Softiey 
Assistant architects 4 Artur & 4 \ 


A smalier tower Dior k nine storeys gh OCCUPIES Ihe Southern ond of 
This Dunding wil! overioos «two-storey block of shops end 
Non the Craven Street trontage wher the existing builé 
ngs have Deer demolsned 


The Dusidings are of Constan’ depth and are generally planned on @ module 


Constructor aher «thorough pretimnary ‘nvesbgenon hed indicated 

that 1 would De more economcal 

The mah ongitud nal module made | possibte in the lower blocks to 

Om nate internally prowecting (Olumns between the windows by using 
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The Queen 

This monthly has recently been transformed from a 
run-of-the-mill society glossy, crammed with the 
usual monotonous flashlight photographs, into a 
lively commentary on people and events, in which 
all the visual elements are considered with the 
greatest care. A typical spread, 8, contains a skilful 
contrast of scale, tone and photographic technique. 
By the device of running part of the heading into the 
photograph, the reader is helped to relate caption 
and subject matter. The series of pages illustrating 
children’s fashions, 9, uses a sequence technique 
which has many possibilities for magazine design, 
but is rarely exploited. DEsIGNER Mark Boxer (art 
director). PHOTOGRAPHERS 8 Tony Armstrong Jones ; 

9 Desmond Russell. EprvOR-IN-CHIEF Jocelyn Stevens. 
PUBLISHER Cromwell Publishing Co Ltd. pRinTER Gale 
& Polden Lid 








Fashion at my age... 
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LIFT 


TO THE CONTINENT 





ingot 
A quarterly house journal with a wide external 


circulation. Though the publisher’s business is 


manufacturing steel, an enlightened editorial policy 


produces well photographed features of general 
interest. In a single issue there are subjects as diverse 
as television, poetic tramps and channel car lifts, 10. 
The layout is spacious and logical. pEsiGNER Philip 
Nunan (art editor). PHOTOGRAPHER Peter Hewitt. 
EDITOR A. 7. Crump. PUBLISHER Richard Thomas & 
Baldwins Ltd. pRinTER Eyre & Spottiswoode Ltd at The 
Thanet Press 








continued 
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The Architects’ Journal 

While its sister publication, The Architectural Review, 
enjoys the more leisurely routine of monthly 
publication, this weekly does much of the donkey 
work of regular news coverage and technical 
information. However, on special occasions the AJ 
can spread itself in a way that puts most monthlies 
to shame. The dramatic and original cover, 11, was 
produced for such an occasion. This approach 
could be used more often with great effect 
DESIGNER William Slack (production editor 
PHOTOGRAPHER Peter Smee. EprroR D.A.C.A. Boyne. 
PUBLISHER The Architectural Press Ltd. PRINTER 


Harrison & Sons Ltd. 
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House Magazine 





Fusion 

\ bi-monthly house magazine with a light-hearted 
approach to layout, based on a sound knowledge of 
designing for communication. As well as providing 
employees with information about the company’s 
events, it does a good public relations job outside 
DESIGNERS 12 Derek Cousins; 13 Sydney Aing and 
Derek Cousins; 14 Tony Oldfield; 15 Derek Cousins; 

16 Foe McGrath (all members of Associated Rediffusion’ s 
graphic design section). EDITOR Ronald Elliott 
PUBLISHER Associated-Rediffusion Ltd. PRINTER 

W. S. Cowell Ltd 
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people in periodicals 


As technical editor of Architectural Design, Theo 
Crosby, 34, is responsible for its layout and 
presentation — in fact he and the editor, Monica 
Pidgeon, work almost unaided to produce this lively 
and authoritative monthly. Mr Crosby was born in 
South Africa and qualified as an architect there. 

He came to England in 1947, immediately he had 
qualified, and worked for six years with Fry, Drew, 
Drake and Lasdun before he joined Archilectural 
Design in 1953. Although working for Architectural 
Design is an almost full time activity, Mr Crosby is 
still a practising architect, and he also spends several 
hours a day experimenting with sculpture (he had 
his first show at the ICA in January). He was 


secretary of the This is Tomorrow exhibition at the 





Whitechapel Art Gallery in 1956, and secretary of 
the Le Corbusier exhibition held at the Building 
Centre last year. He also edits Uppercase, a little 


trek inn Betty Bowes mre sare ney wine ve magazine produced by the Whitefriars Press 


> 


John Hedgcoe 


» 


Mark Boxer, 28, now art director of The Queen (see 


page 34) and Go, joined The Queen as art editor when 
Jocelyn Stevens became proprietor and editor-in- 
chiefin 1957. Mr Boxer was given a free hand, and, 
to use his own words “acquired an art director's 
essential requirement ~ a boss who was young, 


enthusiastic, and who had a real feeling for exciting 





layouts’. Mr Boxer is responsible for choosing 





photographs and photographers ; he feels that 
pictures are more important than layout “too often 
layout people think of photographs as just square or 
oblong shapes — they create nice patterns on the 
layout sheet but the final result is unsatisfactory”’. 
Mr Boxer read English at Cambridge and edited 
Granta there — he has worked on the Ambassador and 
Lilliput and has drawn for Punch, Vogue, House & 


Garden, etc, under the pseudonym ‘Marc’. 


o@ 
Kenneth Garland, 30, the author of this article, has 
been art editor of pesiGn since 1955. He trained in 
the School of Book Production and Graphic Design 
at the LCC Central School of Arts and Crafts and 
worked for two years as an art editor for the 
National Trade Press Ltd before he joined Desicn. 
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J. CHRISTOPHER JONES 
Industrial Design Ergonomics Laboratory, 


AE I ( Manchester \ Ltd 
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Methods of relating equipment sizes to body sizes, sensations and actwwittes 


FITTING FOR ACTION 
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John Garner 


In two articles the author will discuss four general 
methods of relating the dimensions of equipment to the 
sizes of the operators who will use it. This first article 
briefly explains the problems facing the designer of 
today, who can no longer rely on the trial and error 
methods that were used in determining the sizes of 


traditional products. The two present-day methods 


described, using body measurements and space require- 


ment measurements, are the most simple to apply; but 
each is less reliable than the third and fourth methods to 
be described in the May issue. See also Measurements 


for Designers (DESIGN 128/48 — 50). 


Every industrial designer is continually faced with the pro- 
blem of relating the dimensions of equipment to those of 
the people who will use it. Immediately before the in- 
dustrial revolution this difficulty did not arise, for dimen- 
sions were obtained by traditional patterns in which the 
results of centuries of trial and error were recorded. But 
modern designers have no patterns; they cannot afford 
to experiment and they have to get their designs right 
first time. The methods described here and in the second 
article are the first steps towards a system which may 
eventually enable us to equal the subtlety of tradition in 
the dimensions of new equipment for which there is never 
time for a tradition to be formed. 

Briefly, the designer must face two difficulties: 

a) When only one person is to use the equipment the 
problem is to decide which equipment dimensions fit him 
best. This cannot be done until there is an agreed criter- 
ion by which a good fit may be judged. The lack of such 
criteria accounts for the limitation of some of the methods 
described here. 

(b) If many people are to use the equipment there is an 
additional problem — that of relating dimensions to the 
differing body sizes of the various users. 

The methods available to assist the designer in reaching 
a solution fall into the general categories of traditional 
methods; body measuring (method 1); space measuring 
method 2); fitting trials (method 3); and observa- 
tion of behaviour (method 4). Methods | and 2 are des- 
cribed below, and 3 and 4 in the later article. The methods 
appear in order of increasing validity; each is easier to 


apply than that which follows it — but each is less closely 








Fitting for action 


related than its successor to the dimensions and postures 
that determine body activity and sensations. 


Traditional methods 

The dimensions of traditional articles, each made by hand 
for particular users, are recorded in such things as tailors’ 
patterns and cobblers’ lasts. Sometimes there was no other 
record than the product itself or the craftsman’s memory 
of size and proportion. But the certainty and subtlety with 
which traditional articles fit the dimensions of those who 
used them, are unapproached in modern design. This 
exact matching of dimensions to users can be readily 
understood from the following description of wagon- 
making from George Sturt’s The Wheelwright’s Shop: ‘‘the 
dimensions we chose, the curves we followed . . . were 
imposed upon us by the nature of the soil in this or that 
farm, the gradient of this or that hill, the temper of this or 
that customer or his choice, perhaps, in horseflesh’’. 

We cannot copy traditional dimensions today because 
they are only relevant to particular uses which no longer 
occur. Neither can we copy the traditional ‘design method’ 
of trial and error, for this depends on user needs and habits 
remaining fixed for generations while countless experi- 
ences of use bring slowly to light a succession of errors. 
These gradually diminish in size until a final shape is evol- 
ved which can be used unchanged for many more gen- 
erations. Our own habits, needs and products are con- 
stantly changing and so we are forced to use the modern 
method of separating design from use, of abandoning trial 
and error, and of trying to get each new design right first 
time. The imperfections of our present methods of doing 
this can be largely attributed to over-dependence on 
design-by-eye, instead of design by analysis and simula- 
tion of user requirements. The value of any of the follow- 
ing methods of doing this can best be measured by seeing 
how far they enable us to re-attain the two traditional 
elements which we can copy: 1, basing all dimensions on 
experience under the conditions of use, rather than on 
opinion; and 2, adjusting every dimension to the indivi- 


dual differences in body size and behaviour. 


Method 1: body measuring 

All the methods under this heading are dependent on a 
knowledge of sizes and variations in size of those who will 
use the equipment. There is at present no comprehensive 
source for all specialised groups although there are exist- 
ing tables for some groups such as college students, air- 
crews and American servicemen. General tables showing 


the percentage of men and women of various heights, with 


acknowledgment 


Lower illustration on page 38 and 5, 7 and 8 reproduced from 
WADC TR 55-159, Wilfred Taylor Dempster, Space Require- 
ments for the Seated Operator. This comprehensive work was ac- 
complished under USAF Contract 18 (600)-43 for the Anthro- 
pology Section of the Aero Space Medical Laboratory, Wright 
Air Development Division. Copies are obtainable, by ‘qualified 
requesters’, from ASTIA Document Service Center, Knott 
Building, Dayton 2, Ohio. 





regional and class differences for Great Britain, were given 
in Brigid O’ Donovan’s article Measurements for Designers. 

However the body measuring method is often based on 
the assumption that it is possible to calculate reach to any 
position by working out the geometry of each of the body 
parts involved. 

In its elementary form this method depends on the use of 
a two-dimensional manikin of the ‘average’ figure with 
jointed arms and legs. Unfortunately the movements of a 
flat and stiff manikin bear very little relation to those of 
the human body in which reach is governed by very com- 
plex, three-dimensional joint and muscle actions and by 
additional movements of the trunk. Attempts to construct 
three-dimensional manikins that accurately reproduce 
body motions have so far succeeded only in showing how 
expensive and difficult such a task is likely to be. But the 
chief criticism of the method is that dimensions are by no 
means the only factors that determine the comfort or effi- 
ciency of any particular posture or reach. Bodily sensa- 
tions, time for which posture is to be maintained, and the 
state of mind of the user, are three factors which can com- 
bine in countless ways to alter dimensions based on body 
geometry alone. Also, by concentrating on the ‘average’ 
measurements, this method takes no account of the ex- 
tent of variations in body sizes that may be encountered. 

For these reasons the manikin method is only useful for 
roughly calculating layout, and such first approximations 


should be followed by more precise studies. 


Method 2: space measuring 

There have been many attempts to measure areas and 
volumes within which tools and equipment should be 
placed so that they can be reached. In some cases this has 
been done for people of average size; in other cases the 
more extended and more limited reaches of large and small 
people are included. This method is of limited use because 
it takes no account of many factors which markedly affect 
the positioning of any item which has to be reached or 
operated — such factors as force exerted, angle of the hand 
and wrist in gripping, direction of control handle motion, 
amount of body bending that is tolerable, frequency of 
action, duration of action, etc. These and many other 
factors must be known before work spaces can be specified 
with any certainty. 

The methods described in the second article show two 
stages in overcoming these problems, and although the 
difficulties of applying them are greater, it will become 
increasingly necessary to do so as control equipment in 


industry and transport becomes more complex. 
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traditional methods 
RNR 52 RT ENS LT 


1 This cobblers’ last was used to record the foot size of a parti- 


cular user rather than for a number or group of individuals 


2 A further example of a traditional article, whose design has 
been influenced by its purpose and the conditions under which 
it was used, is the Vale of Berkeley wagon. High fore-ladders were 
to contain hay, and the wagon rides on broad wheels on heavy 
clay land where narrower wheels would sink into the ground. 
Photographs 1 and 2 by courtesy of the Museum of English 
Rural Life, University of Reading 
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3 The American industrial designer, Henry Dreyfuss, has 
realised the importance of body sizes for many years. The di- 
mensions of his two figures, Joe and Josephine, which represent 
the ‘average’ American male and female, have been used as a 
starting point for a wide range of products which Mr Dreyfuss 
has designed. But these dimensions do not show the variations 
in size likely to be encountered. The American ‘average’ differs 
from that in the UK 


4A manikin in use at the Ford Motor Co. Such a method is 
useful only as a first approximation while developing sketch 
designs. It should be followed by a more realistic method to 
obtain the final dimensions 


continued 


5 This diagram of shoulder movements gives some idea of the 
complex interactions of body dimensions that are not reprodu- 
ced in a flat manikin. The bold line traces the path of the in- 
stantaneous centre of rotation during shoulder abduction. Such 
actions make it very nearly impossible to predict reach and 
comfort from body dimensions alone 





Fitting for action 
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6 ‘Barne’s circles’ have been widely used to determine work- 
bench layout. There are few applications in which such a sim- 
plified picture of arm motions would not be misleading. Re- 
produced by permission of John Wiley & Sons, Inc, New York. 








e 


7, 8 and 9 A very detailed study of the spaces that can be rea- 
ched by men strapped into pilot’s seats has been made for the 
US Air Force. The dotted lines in 9 are photographs of flash- 
ing lamps attached to hand and arm. Many hundreds of re- 
cordings were made for subjects of different sizes and for various 
hand grips (see also page 38). The total space is recorded in 
diagrams such as 7 which is a plan view of contours marking 
the edge of the space reached by hands and feet at various 
levels. The figures —- 12”, 0”, + 12%, + 24” etc, refer to the 
height of each contour above or below point R which is at 
the intersection of the flat seat and backrest as shown in 8. 
The grid lines are 6 inches apart. The radius of the shaded 
circles is the width to be added to, or subtracted from, the con- 
tours to include all but the smallest 5 per cent and the largest 
5 per cent of the movements recorded. A report of this work 
with details of the many exceptions and limitations which must 
be taken into account in applying it to design, appears in the 
WADC technical report (see acknowledgement on page 40). 
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A new range of printed fabrics, now on show at The Design 
Centre until March 26 has been designed to provide a set of 
components for curtains rather than the finished article, 


gwing a wider choice for the purchaser. 


Invention with colour 


\ll those who have had experience of furnishing their 
own homes, or of planning an interior in a professional 
capacity, will have come across the difficulty of finding 
curtains in which both colour and pattern are right for 
their surroundings. Sometimes there are no suitable colour- 
ways in a fabric which has the ideal pattern, or one of the 
colours in a colourway may be suitable but not the others, 
or again a fabric ideal in colour may have an inappro- 
priate pattern. Tibor Reich, the designer and manufac- 
turer, has developed a new range of fabrics which tries to 
provide a solution to this problem by presenting a single 
pattern with a large number of colourways and the un- 
usual suggestion that two or more colourways can be com- 
bined in a single set of curtains. 

Thenew Colatomic range, asit is called, isadirect develop- 
ment from Mr Reich’s earlier work in pattern-making and 
his experiments in ‘deep’ textures. The Fotexur method 

pEsIGN 100/44 — 53 


depends as much on the sensitivity of the designer, as does 


, is clearly no magic formula, but 


a drawn design. However, the manipulation of photo- 
graphs which the method entails gives a character to the 
patterns which is distinctive and original. 

The new range derives its name from a photograph of 
an atomic structure, on which the pattern is based, though 
no hint of this remains. The result is purely a textural 
pattern, with a good deal of fairly vague small detail, set 


within a large repeat which is barely visible. 


A paint box... 

This one pattern is available in 14 colourways printed on 
cotton, each colourway including four tones of a single 
colour which gives a particular depth and richness to the 
individual fabrics. The basic colours themselves divide 
into three main groups (red, blue-green and green-yellow) 
with purple and charcoal added for contrast. The colours 
within each group are closely related with the result that 
there is an immense variety of tones within the groups. 


But Mr Reich sees further possibilities in the applica- 
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Invention with colour 


tion of these fabrics. The range has been selected with the 
intention that the housewife or interior designer will be able 
to so mix the colourways that it will be possible to achieve a 
greater subtlety of any colour within the three main groups. 


rhis could be achieved by purchasing lengths of say three 


colourways and then having them each split into various 


smaller widths of 24 inches, 18 inches or less. By careful 
selection of the colourways, splitting to give the right pro- 
portion of each and finally making up in an appropriate 
sequence, it should be possible to get the exact overall col- 
our effect that is wanted. A ‘paint box’ is thus provided 
from which the right colours can be selected and mixed. 
Another idea is that two curtain tracks could be fitted, 
with related colours hanging on each one. This would al- 
low the housewife to pull open or shut the curtains as she 
wished, adjusting the colour to give her the background 
that she wanted. Without question the colourways are 
attractive and useful in themselves. But is the idea of mix- 


ing the colourways either valuable or feasible? 


... for the housewife .. . 

Consider the housewife first. Would she like to be able to 
adjust the colour of her room, with double curtain track, 
to suit her mood? Will she accept the idea of mixing the 
colourways, or be able to visualise just what the mixture 


will look like in her room? Even when these hurdles have 
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BELOW Samples from the full Colatomic range, printed on 48inch 
wide cotton. Other colourways may be added from time to time 

Approximately 15s peryd. The numerals above the illustrations 
refer to the colour references 

BOTTOM LEFT and RIGHT Two illustrations showing the effect of 


curtains made from alternating strips of related colours 


been passed, will she be willing to goto the extra trouble 
of making-up or have the courage to design something for 
herself rather than buy what she can clearly see? 

It is obviously too soon to be able to answer these ques- 
tions. But the conception of the whole range is an act of 
faith on the part of the designer in the housewife’s pride in 
her home and in the creative imagination she already dis- 
plays in such things as flower arrangements. ‘The major 
problem will be in presenting these ideas at the point of 
sale, for the success of the whole scheme will depend on 
the enthusiasm and co-operation of the retail salesmen. 
Small colour swatches and various special displays will be 
available to show the customer the variety of effects which 


can be obtained 


... or the interior designer ? 
With the interior designer it may well be easier. He will 
be able to visualise the effect of the mixture and be con- 
fident of the result. The extra cost of making-up may not 
weigh heavily on him. Particularly where large areas are 
concerned, this new range gives great possibilities for rich 
and subtle colouring without any definite pattern. 

This range is very much a designer’s idea. Perhaps a 
designer designing for designers; nothing wrong in that. 


It should be welcomed as an excellent idea which should 


prove useful to those who understand what it has to offer. 
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Two furnished bedrooms are now on show in The Design Centre until April 2. 

They are very different in character — one, by Helen Challen, is stark and simple 
with an emphasis on function rather than decoration ; the other, by Paul Gell, is more 
luxurious and makes subtle use of pattern and texture. Both bedrooms show that 
whatever your personal taste may be, the first requirement is a good bed. Most people 


would agree with this, but how many really know what a good bed is? 


Choosing a bed 


DOROTHY MEADE 


If you have ever bought a bed because its mattress had a pretty ticking, a Swed- 
ish report* on beds and bedding illustrates just how misguided you were ~ it is 
about the only aspect of a bed not worth considering. The report, published by 
Svenska Sléjdféreningen (the Swedish counterpart of the ColD) in 1950, is a 
detailed scientific survey of the requirements of beds, based on extensive observa- 
tions of sleeping positions, the movements involved in making and cleaning under 
beds, and of living conditions. 

Beds must be comfortable, of course, and give adequate support to the body. 
They must be big enough to allow for tossing and turning, outstretched toes and 
arms thrown back, high enough to clean under, accessible enough to be made 
easily. The aim of the investigation was to recommend standards for beds and 
bedding, bearing in mind that most people live in small houses or flats. Require- 
ments for bed-settees and divans were considered, as they are frequently used in 
limited living space. The report makes short shrift of double beds — which in 
fact are comparatively rare in Sweden. They are bulky, awkward to move and 
make and, we are told, do not have the advantages of two single beds. 

The Swedish report concludes that many people sleep in beds which are too 
small for comfort. British mattress sizes are standardised to a length of 6ft 
3inches and widths of 2ft 6inches, with 6-inch increases to 4ft 6inches. Larger 


beds are made as specials, and the increasing number of requests for larger sizes 


would suggest a need for increased dimensions here too. And the difficulty of 


cleaning under low beds and the tiring daily chore of bedmaking deserve far 
more attention than they get from bed designers (see Measurements for Designers, 
DESIGN 128/48 — 50). On the other hand, a low bed looks more pleasant and more 
restful than a high one. The plea for standard sizes of bedding is one which 
could be made here. How many of us have bought so-called ‘double’ sheets and 
blankets with virtually no allowance for tuck-in? 

The main lesson to be learnt for the layman is that choosing a bed is no 
frivolous matter. The more bold among us may already dare to lie down gingerly 
in the bedding department, not content with watching the salesman’s resilient 
bounces. We should also toss about in familiar sleeping attitudes, and if we 
cannot take brushes and mops along, and a complete set of bedding for a practice 
make, at least we can go armed with a tape measure. We must take the sales- 
man’s word for what goes on inside the mattress (although the BSI’s Kitemark 
is a guide to minimum qualities). All the other essentials can be judged by trial 


and measurement. 
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* Baddmobler, edited by 
Margit Svedberg, 
Svenska Slojdfcreningens 
Publikationsavdelning, 
Stockholm, 1950. 
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Length and width 

A bed must be longer than the length of the body to 

allow room for stretching out the toes, sleeping with 
s above the head and for pillow space. The opti- 

mum length recommended to fit a sufficiently large 

number of men is 6ft 7inches, but owing to limita- 

tions of living space the Swedish standard is set at 


6ft 5inches, assuming the bed has both head and 


Mattress 

The choice of a mattress is largely a question of per- 
sonal preference so far as firmness and resilience are 
concerned. But after consultation with doctors and 
specialists the report recommends a bed base and 
mattress which give a softness at the surface with a 
gradually increasing firmness below as in the third 
sketch from the top, RIGHT. A firm base is specially 
important for anyone suffering from a back com- 
plaint. A mattress should be quite horizontal, and 
should not sag in the middle. It should be porous, so 
that the air can keep it warm and dry, and it should 
not squeak. It is important to have a good quality 
mattress. As the report says, one can get used to sleep- 
ing on almost anything, given time. But so much of a 
lifetime is spent in bed that it is important to have a 


really comfortable one, with good support. 


Height for bedmaking 

The minimum height for making a 2ft 8inch-wide 
bed without undue strain is calculated as Ift 6inches 
to the top of the mattress, and for a bed 3ft linch 
wide at least 2ft. A bed which is higher than 2ft 
from the ground is not easy to lie down on. Beds used 
for both sitting and sleeping should not be higher 
than Ift 6inches — in this case it is more important 
to have a comfortable sitting position than a bed 
which is easily made. And if you do not mind jump- 
ing into bed, but you do mind stooping low to ma 
it, have a high one. 


Clearance for cleaning 

lo simplify cleaning under a bed, a minimum clear- 
ance from the floor of 10inches is recommended, 
and obviously the higher the bed the easier it will be 
to clean under. A height of less than 10inches in- 
volves a lot of unnecessary stooping and bending, or 
pulling the bed out every time one cleans. The 
recommended space beside a bed to facilitate clean- 
ing under it is 2ft 4inches between bed and wall and 
2ft 2inches between two beds. The greater problem 
of cleaning under 


and also of making — double 


beds is not touched on at all. Two important points 


about cleaning are (a) that the legs should have 
some sort of runner so that the bed can be moved 
easily — this is particularly important for bed-settees 
and all low beds; and (b) that it is very much easier 
to clean under a bed if three sides are clear of a wall. 
A careful choice of cleaning equipment can also make 


the job easier. 
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foot boards. Without boards the usable length of 


mattress is greater. Thus our standard length of 6ft 
3inches is considered inadequate for tall men. A man 
of 5ft 9inches requires a bed length of 6ft 5Sinches, 
so tall Englishmen should avoid beds with head and 
footboards or order a special length. Heavy bed- 
clothes further restrict the usable length 


The width of a bed should allow considerable free- 


dom of body movement. The minimum requirement 
was established as the distance between outstretched 
elbows. If the bed is clear of walls, the width for the 
average person should be 2ft |10inches, or for a large 
person 3ft. Thus our smallest bed size of 2ft 6inches 
is considered too narrow for comfort. The standards 
recommended to manufacturers in the Swedish re- 


port are 2ft Binches, 2ft 1Oinches and 3ft. 
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rhe technique of embossing wallpapers is at least 200 nique so that, from the point of view of quality and dura- 
years old; it is mentioned in 1751 in Malachy Postle- _ bility, British embossed papers are probably the best in 


thwayt’s Universal Dictionary of Trade and Commerce: ‘‘there the world. However, most of the patterns for these embos- 


is also printed raised and embossed paper wherewith to sed ranges have remained conventional and unimagina- 


hang rooms and wherein there is a large consumption”’. __ tive. Experiment seems to have been confined to surface 


Embossed papers have never lost their early popularity, printed ranges, while embossed designs have tended to 


probably because of their hard wearing qualities (these imitate plaster and fabric effects. 


tough thick papers are useful for disguising a poor wall Ihe technique does of course impose certain limitations 


surface), and because they can be imitative of other more __ on the designer. It is basically a machine process, the rol- 


expensive wall finishes. lers are expensive to produce and long production runs 


Manufacturers in this country have perfected the tech- are essential. Such limitations however need not neces- 





Embossed 
wallpapers 


GILLIAN E. NAYLOR 


Lert 1478/9 One of the more original and successful of the 
embossed papers in the WPM Architects’ Book. DESIGNER Alan 
Pickstone. 13s 10d per piece. 

RIGHT X 30223 This random textured design obviously draws 
its inspiration from woven fabric effects. DESIGNER Stephen 
Livsey. 10s 2d per piece. 

BELOW LEFT 147756 Originally designed for ordinary printing, 
this pattern adapts itself well to the embossing technique 
DESIGNER Frank Designs. 14s 11d her piece. 

BELOW RIGHT R/5694 A closely knit design that is particularly 
successful in white, and suggests the possibilities of all-over 
geometric textures. DESIGNER 7. Broadbent. 10s 8d per piece. 

The patterns on this page are shown same size; retail prices, 
including purchase tax, are quoted. 
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sarily inhibit the designer or justify the pedestrian patterns 
that have come to be associated with embossed wallpapers. 

In fact, several of the embossed designs in this year’s 
Architects’ Book of 100 Wallpapers, issued by the Wall Paper 
Manufacturers Ltd, show a break from the traditional 
approach. This is partly due to the fact that for the first 
time white embossed papers have been included in the 
range. A new emphasis on the pattern of the emboss 
itself without the addition of a printed effect may help to 
infuse a new life into this valuable 200-year old technique. 


Again the designers (most of these patterns are prepared 
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ated | 


in the firm’s various design studios) have accepted the 
limitations inherent in the necessity for small repeats, and 
have either emphasised the geometric quality of the de- 
signs or produced closely knit, textured patterns. 
Although some of these papers may not be very original, 
they do demonstrate that the design possibilities of the 
medium have by no means been fully exploited. So far 
few of the leading free-lance designers have been asked to 
produce designs for embossed papers; no doubt more 
interesting experimental work would result if they were 


invited to co-operate with manufacturers’ design studios. 
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Tllustrated periodicals: 
an international survey 


It ts posstble to describe certain national characteristics in the layout of illustrated periodicals, even when they are 

intended for international consumption. Swiss and German productions often reveal a dominant typographic 

structure, based on a firm geometric grid; the French prefer to roam about the page unfettered, with plenty of 

panache. Swedish magazines are restrained, avoiding extremes of style ; their Italian counterparts are vigorous and 

flamboyant, scorning restraint. Unlike American examples which display a money-no-object succulence, these 

European magazine publishers usually have smaller staffs and less money, and deploy their resources more 

deftly. But, interesting though they are, these distinctions are trivial when compared with the common factor 

shared by the best of all periodicals — the imaginative and fluent use of photographs. The photograph is the great 
and only) lingua franca of this age, with the power to increase appreciation of the common interests and 

aspirations of people everywhere. Some of the most interesting periodicals from abroad, shown on the following 


pages, demonstrate this common link, also evident in some of the British examples on pages 31-37. 
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Contents 


0 Chaseanens Sunss 
The “Wass” Suahen Shap Resurreceed 4 Kontur 

A Sectah Dege Contents 8 

Sunde Cpees.e Wanton ts Cover, 4, and contents page, 5, from a well 
—o mannered and well organised Swedish periodical 
Fe Scheel Outi for Lite @ 

mp wane 9 Printed in Swedish, English and German, it 
Preere ( redee © 


| displays the familiar restraint associated with 
KONTUR 8 a | 


Scandinavian design. The layout is a team job 
reese Faperapres 
Pretes by Renee AB. Seactitin, Seaton 1990 between the editors and the printer. EprToR 
Margit Svedberg. DESIGNER (cover) Hertha Hillfon 


PUBLISHER Sven Erik Skawonius for Svenska 





Slojdforeningen, The Swedish Society of Industrial Design 


Twen continued 


Cover, 1, opening page, 2, and double spread, 3, manages to be exciting and disciplined at the same 


from a bi-monthly published in Cologne, which time. DESIGNER Willy Fleckhaus (art editor 
describes itself as ‘a review for twenty-year-olds’. PHOTOGRAPHER Max Scheler. eptror Adolf Theobald 
lhe photography is brilliant and the layout PUBLISHER Journal-Verlag 
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Sie lief sich ibre Nase operieren ihr Haar farben, um der Loren nicht mebr zu gleichen 
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Poland 


A propaganda journal published in Polish, English, 


French, German, Russian and Spanish editions. 
The varied subject matter is presented in a way 
that is sometimes crude but never dull. The covers 
are always lively and uninhibited. DESIGNER (cover) 
Marian Stachurski. ant evrroR Lech Zahorski. 
EDITOR Jerzy Piérkowski. PUBLISHER Polonia. 


Werk 

Cover, 7, contents page, 8, and typical page, 9, 
from a superbly produced Swiss architectural 
monthly. Layout, blockmaking and printing are 
rigidly controlled to reach a precision unequalled 
by other periodicals. The layout is based on a grid 
system devised by Karl Gerstner. ART EDITOR Heinz 
Keller. eprror Benedikt Huber. PUBLISHER 
Buchdruckeret Winterthur AG. 

7 





Zu den Arbeiten von Tapio Wirkhala 
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: INDUSTRIAL DESIGN 
Imteriors 6 


interiors and Industrial Design 
eee) ee Covers from two complementary American 
publications covering professional interests in the 
design field. Both demonstrate with skill a free but 
carefully thought out approach to layout. Jndustrial 
Design was styled by the late Alvin Lustig when it 
began publication in 1954, and succeeding art 
editors have retained and developed the spirit of 
the first issues. DESIGNERS 10 Arnold Saks (art director 
and Lou Klein ; 11 James Ward (art director). 
epiTors 10 Olga Gueft ; 11 Ralph S. Caplan. 
PUBLISHER Whitney Publications Inc. 


Look 

A famous American magazine with an the vigorous style of the layout. DESIGNER Allen 
international circulation in which photography. Hurlburt (art director). PHOTOGRAPHER Paul Fusco. 
layout and typography share a very high and EDITOR Gardner Cowles. PUBLISHER Cowles 
consistent standard. This spread, 12, is typical of Vfagazines Inc. 


12 
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Seventeen 

An American general interest monthly for 
teenagers, dedicated to the proposition that this 
section of the community can appreciate intelligent 
photo-journalism. Ever since its pace-making days 
in the nineteen-forties, when the very talented 
Cipe Pineles was art director, this periodical has 
maintained a high standard of presentation. The 
text page, 14, contains a clever visual pun on 

the title theme of ‘growing up’. ART DIRECTOR Joan 
Fenton. DESIGNER 13 Carol Polizzi. PHOTOGRAPHER 
Francesco Scavullo. epvror Enid Haupt. 

PUBLISHER Triangle Publications Inc 


Successo 

An Italian popular monthly which uses large 
illustrations and bold headings to achieve a feeling 
of excitement and immediacy: an intelligent 
extension of newspaper techniques. Cross- 
fertilisation of this sort can help both types of 
publication. ART EDITOR Pietro Stucchi 
PHOTOGRAPHER Bob Vose. ep1toR Aldo Palazzi 
PUBLISHER Soctetd Italiana Pubblicita Periodict. 
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Fortune 
\ lavish monthly for business people. Photography 
’ 
as often as not in colour), typesetting, drawings, Harper's Bazaar 


charts and other graphic material are all the very Cover and double spread of a fashion monthly 


best obtainable, regardless of expense and effort, designed by Henry Wolf, who made his name as 


and are combined in a well organised and art director of Esquire. The sense of scale and rhythm continued 
apparently unhurried layout. ART DIRECTOR Leo always associated with his work brings great 
Lionni. Eprror Duncan Norton- Taylor. PUBLISHER distinction to this periodical. DESIGNER Henry Wolf 
Time In art director). PHOTOGRAPHERS 17, Richard Avedon, 
18 (left) Ben Somoroff; (right) Louis Faurer. eprvor 


Nancy White. PUBLISHER The Hearst Corp. 
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P 
Elle 
Phis French magazine is published weekly, but 
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When the American Society of Industrial Designers 
assem bled recently in New York for its annual meet- 
ing, it reversed the usual convention format of the 
past 15 years. Instead of talking to themselves, the 
members of the society arranged for a two-day panel 
of business and professional leaders to talk from their 
side of the table. Twelve speakers representing such 
firms as United States Steel, Warner & Swasey, In- 
ternational Business Machines Corp, General Elec- 
tric, as well as a human factors expert and the head 
of the largest independent research centre in the 
States, gave their views on where industrial design 
fits into management's programmes. The meetings, 
In a World of Product 


Change, drew together some 350 industrial designers, 


headlined Planning by Design 


students and management executives. 

It was generally agreed by management repre- 
sentatives that due to the present complexity of 
business, its always increasing competitive quality 
and its high speed of change, only a competent and 
efficient team of experts covering all phases of mark- 
eting, sales and design can today produce a success- 


ful product. 


Not by the president's wife 

‘A small group of competent individuals working 
together in harmony”’, Henry C. Bonfig, vice presi- 
dent of the Columbia Broadcasting System, Inc, told 


‘ 


the group, “is the only way to get good saleable 
products’. He further warned against “‘bear traps” 
in defining taste and making design decisions: ‘Don’t 
let the president’s wife do the designing”’ and “Don’t 
let the product be decided on by committee”’. 

The second area of agreement was the necessity to 
gauge properly the tastes and wants of the consumer. 
Even United States Steel, its vice president in charge 
of marketing, B. E. Estes, told the group, is deeply 
concerned about these aspects of the ultimate con- 


sumer. “Today”, he said, “‘our marketing concept is 


oriented towards the discriminating individual”’. The 


company has “‘come to appreciate more and more 
the major part design plays in influencing the use of 
steel’, he remarked. “Good design expands markets 
by providing new and better products. It adds value. 
It awakens the public. It changes the character of 
the market, moulds it, expands it’’. 

The value of obtaining accurate information about 
consumer tastes and preferences was pointed out by 
Dr Alfred R. Oxenfeldt, professor of marketing, 
Graduate School of Business, Columbia University, 
who told the designers that he did not believe that 
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USA: planning by design 


‘* The American manufacturer is not quite as good as he thinks he ts’’. 


This comment was made by a speaker at the recent annual meeting of the American Society of 


Industrial Designers, reported here by DESIGN’s American correspondent. 


LAZETTE VAN HOUTEN 


they “recognised their involvement with price’’. In- 
dustrial designers, in his opinion, rarely request or 
obtain from their clients sufficient marketing infor- 
mation. He also said: “there is virtually no market 
for the very best product that money can buy”’. 


Consumer reactions to new design 
loascertain consumer preferences the Hotpoint divis- 
ion of General Electric Co, instituted a Custom Trend 
line of “rather extreme and advanced design’’, ac- 
cording to Carl L. Bixby Jr, manager of marketing, 
(see DESIGN 125/56). “From the ideas sparked by 
these advanced models, and carefully evaluated reac- 
tion of consumers’, he explained, “‘we have ex- 
tracted many practical ‘pretested’ items that have 
been successfully employed in existing product lines’’. 
Industrial equipment may actually require higher 
standards of industrial design than do consumer 
products, Myron S. Curtis, vice president of the War- 
ner & Swasey Co, told the society. “Cars and ap- 
pliances may try to use superficial ‘styling’ to con- 
vince the public that the product is improved”’, he 
said, “‘but purchasers of industrial equipment de- 
mand more. First, and most important, they measure 
the quality of the design by their own profits. In- 
dustrial equipment cannot just look better, but must 
perform better. It must be more convenient to oper- 
ate, must be more comfortable, must be safer, must 
be easier to maintain, must cost less or earn more, 
and what good looks it has must express inherent 
functional quality. Industrial design, therefore, in 
order to pay off must add to all of these qualities”. 


Reliability engineering 

Speaking on The Impact of Significant Technological 
Advances on Future Products, Dr B. D. Thomas, presi- 
dent of Battelle Memorial Institute, forecast that the 
availability of improved materials will result in smal- 
ler, more compact, more reliable and more ingeni- 
ous products. Mechanical devices will be lighter and 
smaller, he said, and they will do more things in 
easier ways. He predicted that better materials 
would enable designers to handle safety factors with 
greater assurance and pointed out in this connection 
that a new branch of the design profession was gain- 
ing in importance — “reliability engineering”. He 
also forecast greater economic and social status for 
the industrial designer as a result of the tremendous 
opportunities afforded the profession by the develop- 
ments in the missile, rocketry and space programmes 
of research. 


The need for human factors engineering in evolving 
saleable products was explained by Renato Contini, 
senior research scientist in the College of Engineer- 
ing, New York University. The human factors spe- 
cialist should be consulted early in the design pro- 
cess, he said, because “‘it is safe to assume that any- 
thing which is designed will in some way be asso- 
ciated with man. It is important therefore that every 
design be studied for possible human factors con- 
sideration”. 

Foreign competition was the subject of a straight- 
from-the-shoulder talk by R. Harvey Whidden, vice 
president in charge of marketing for Bulova Watch 
Co, who suggested that the best way for Americans 
to meet the great challenge of foreign competition 
was to “go back to work”’. He told the society and its 


guests that he for one, is “continually respectful and 
amazed at the ingenuity and excellence of foreign 
goods”, and he commented that it is a “sobering 
thought that the American manufacturer is not 
quite as good as he thinks he is’. Mr Whidden fur- 
ther warned that the establishment of the European 
Common Market will not make it any easier for 


American manufacturers 


Shrewdness of European design 

The designers were addressed by two of their founders 
and best known members, Raymond Loewy and 
Walter Dorwin Teague. Mr Loewy, at the closing 
dinner meeting, echoed Mr Whidden’s warnings 
against American complacency in the area of design 
and marketing. “‘Designers abroad face the problems 
of the high cost and shortages of materials”, he said 

“Consumers have low purchasing power compared 
to ours. To offset these two factors, designers there 
are forced to substitute extraordinary design shrewd- 
ness for our type of lavishness. Our state of plenty is 
‘nerve dulling’. We would do well to combine Ameri- 
can techniques and experience with the qualities of 
toughmindedness demonstrated by Europe's best de- 
signers’’. 

Mr Teague told the ASID that “the growing 
artificiality of environmental equipment” was a rul- 
ing factor in industrial design today. “Its corollary”, 
he said, “‘is an equal, over-riding impulse to escape 
to primitive simplicities and the life of nature — not 
of necessity, but for fun’. He advised those who 
wish “to help furnish us with the countless things we 
need along the way to serve our ideal of serene liber- 
ation” to “cultivate a free and serene spirit them- 
selves, and embody it in the things they create’”’. 








DIRECTIONS 


A miscellany of new products and ideas from abroad 











USA: Japanese modern 


The tremendous importation of Japanese china into 
the USA, and its growing rivalry to imports from 
British manufacturers, was discussed in DESIGN last 
year by Alec Heath and David Queensberry (pes- 
IGN 125 26-30). Much of this Japanese ware is des- 
igned in America where a traditional Japanese idiom 
is translated into terms which are acceptable to cur- 
rent American taste — a combination which some- 
times produces highly successful and original results 
at low cost. One of the latest examples is this range of 
china available in five modern patterns. It was made 
in Japan for the American firm, Jackson Internation- 
al, to the design of Paul McCobb Design Associates. 


USA: solar grill 


Solar energy has long been regarded as a vast untap- 
ped source of energy, which can heat cities or power 
space ships. Only the Americans, however, with their 
genius for reducing big new concepts to family-sized 
proportions, could have invented this simple device 
for cooking sausages or steaks. Called the Umbroiler 
it consists of metalised plastics fabric supported on a 
modified umbrella frame to form a parabolic reflector 

By concentrating the reflected sun’s rays from the 
4-ft reflector onto a 10-inch grill it is claimed that a 
steak can be cooked in about 15 minutes. Like an 
umbrella it folds and can be stowed away in a com- 
pact carrying carton. Strong sunlight apparently is 
not necessary. MAKER 7 he Umbroiler Co. 
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Prance: hotel bedroom 


Further signs that the French are making substantial 
strides in the development of a distinctly national 
modern style in interior design are suggested in these 
views of a prototype hotel bedroom, exhibited last 
year in Paris. Like the earlier hotel rooms displayed 
at the Brussels International Exhibition (pesian 119 

60 — 61), particular attention has been paid to the 
achievement of a neatly integrated bed-head and 
side cabinets. The cabinets incorporate a radio on 
one side and telephone on the other, the left side hav 

ing a dressing table compartment complete with mir- 
ror. Both sides have let down flaps which act as side 
tables, but the right hand cabinet in addition has a 
leather covered writing surface which pulls out from 
behind the cabinet and rests on top. However, this 
looks as though it would be much too high for com- 
fortable writing. The individual lights are adjustable 
as also are the angles of the two backrests. DESIGNER 
Michel Mortier. 
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Floor tiles: Marley Terrazzo— Salmon 
Marley de Luxe — Cream 


MARLEY bilttoavavs: tients. Seales Pelee Cheetos 


Wall tiles: Smoke Grey and Lime 


Marley Sevenoaks Kent Sevenoaks 55255 
London Showrooms: 251 Tottenham Court Road W1 
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Failure 
in 


firezuards? 


Recent campaigns to check the number of accidents 
in the home have drawn attention not only to the 
necessity to protect children and old people from 
burns, but also to the limitations of available guards 
and their methods of fixing. Statistics of accidents 
are rather impersonal and tend to be yet another ‘set 
of figures’, unless one is unfortunate enough to have 
contributed to the total, but the accident rate from 
burns cannot be dismissed. Everyday, approximately 
500 people require hospital treatment for burns and 
of these, two die from their injuries. 

Since 1954, it has been obligatory for manufactur- 
ers of both gas and electric fires to have the radiants 
protected from accidental contact, but the solid fuel 
appliance, probably the greatest single hazard in the 
home, not only almost invariably lacks any proper 
provision for fitting a guard, but is also extremely 
difficult to fit with a stock product. As many casual- 
ties are caused by direct contact with the fire as by 
ignition of clothing. Parental awareness of the risk is 
not in itself any protection. The fire is the traditional 
focal point of the room and it is natural that people 
should be drawn to it. 

Guarding an open fire is not only a moral obliga- 
tion of the householder to both young and old but is 
virtually a statutory requirement as, in the event ofa 
child under 12 being burnt by an unguarded fire, 


the parent or guardian can be prosecuted 


The basic requirements 
A guard must prevent accidental contact with the 
fire itself and keep inflammable material away from 
high temperature. It must also be strong enough to 
withstand a person falling against it and be so fixed 
that this will not knock it out of position. It should 
give access to the fire while fitted, and be contrived 
so that articles or clothing cannot be placed on the 
top. All fasteners and catches must naturally be 
simple to operate and reasonably child-proof. Inevit- 
ably, to be acceptable, it must also be inexpensive 
While a guard designed in accordance with 
BS 2788: Fireguards 
for Solid Fuel Fires) might meet these requirements in 


British Standard specifications 


the majority of installations, in some cases it would 
be inadequate. For example, according to the manu- 
facturer’s instructions, one guard 1, which complies 
with the BS regulations, is designed for use with 
appliances similar to the convector fire illustrated. 
It was, however, impossible to connect the securing 
spring to any point on the fire. The nursery guard, 
2, which requires fixing to the face of the surround, 


e 


seems to be It would, how- 


an acceptable solution 
ever, probably need to be removed to refuel the fire 
The fashion for sloping hearths and curved sur- 
rounds adds to the difficulty of fixing. Smith & Well- 
stood Ltd, one manufacturer of solid fuel appliances, 
attaches importance to the problem of fireguards. 
However, the BS guard shown in 3, which is avail- 
able in the firm’s showrooms, and at builders’ mer- 
chants, etc, needs special provision to secure prop- 
erly. The guard shown in 4, which is made to the 
firm’s specification for the Courtier, fits securely, pre- 


venting accidental contact with the live fuel. 


Are guards available ? 

A free-standing fire, projecting convector fire or 
openable stove usually requires a special guard of 
this kind and it would appear to the public that it 
is seldom available. A guard for any of these appli- 
ances must surely be designed to perform the func- 
tions laid down in the British Standard and certain- 
ly should be sold as a standard accessory to the appli- 
ance. If this were so, it would then be possible to im- 
prove the appearance of the guard as the designer of 
an appliance would be keen to see that the guard 
and its fastenings did not detract from the product. 
One of the few examples of a successful design of 
this kind is the Sofono-Sunray, 5, designed by Ralph 
Ormiston and made by Grange-Camelon Iron Co 
Ltd. A spark guard, which can be raised or lowered 
as required is incorporated in the fitting. 

Are manufacturers of solid fuel appliances to 
blame for this dearth of adequate guards? On the 
face of it perhaps, but several of those manufacturing 
projecting appliances do in fact produce guards. 
Admittedly, most of them are after-thoughts, but 
nevertheless they are in production. The reasons 
given for the poor publicity, manufacturers claim, is 
that the public does not want them, retailers will sel- 
dom stock them and they therefore remain ‘to special 
order only’. The question of who should take the 
initiative is something that both manufacturers and 
retailers should answer, so that action can be taken 
before the responsibility is thrashed out in a coron- 
er’s court. 


1 Wirax fireguard. Maker H. W. Carter & James 
Ltd. £1 5s. 

2 Genyk nursery guard. MAKER Hygienic Wire Works 
Ltd. £2 1/s. 

3 One of a range of Genyk guards in various sizes. 
MAKER Hygenic Wire Works Ltd. from £ / 5s 6d. 
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CLEAR VICTORY 
FOR GLASS 


RESEARCH SHOWS 
73% PREFERENCE FOR 
GLASS PACKED 
FOODS, DRINKS AND 
PHARMACEUTICALS 


Identical goods in alternative containers 


... INDEPENDENTLY CONDUCTED 
BEEF & OX TONGUE PINEAPPLE 


Shelf test proves GLASS GLASS OUTSOLD OTHER PACK ;: GLASS OUTSOLD OTHER PACK 
packing sells more goods Te SH 


HOW TEST WAS CONDUCTED 
Identical products, packed in glass and an alternative, were 
placed side-by-side on the shelves of 33 self-service stores in ; . 
London, Manchester, Glasgow and Newcastle to test the : see Ee Frmeapete ie iw 
eo 
comparative selling power of these packs. In each case the 
glass packed product was deliberately marked up over the 
alternative pack. Every day for the duration of the test, 
independent auditors checked the sales. CELERY HEARTS : MIXED DRIED FRUIT 
The sales figures prove, beyond all question, that when the 
same product is offered in a glass pack and in an alternative GLASS OUTSOLD OTHER PACK 
container, the glass pack sells far better and faster. This shelf 
test proves that glass has more EYE-appeal and BUyY- 
appeal than any other pack. If you would like to have 
details of this shelf testing programme, your glass container 
manufacturer will be happy to let you have a copy. 
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GLASS OUTSOLD OTHER PACK 
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See how good things are in 


GLASS 


THE GLASS MANUFACTURERS’ FEDERATION, 19 PORTLAND PLACE. LONDON W.1 Tel: LANGHAM 6952 
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Reports 


Education for productivity 


At a meeting on Education for Productivity organised 
recently by the Central London Productivity Asso- 
ciation, Stafford Beer, head of the operational re- 
search and cybernetics department of the United 
Steel Companies Ltd, discussed the possibility of an 
integrated approach to work study, operational re- 
search, and ergonomics. 

Mr Beer enumerated the many different aids avail- 
able to efficient company working. These included 
work study, organisation and methods, operational 
known in the USA as 
automatic data processing), ergonomics, manage- 


research, ‘computerology’ 


ment accounting, automation, cybernetics and mar- 
ket research. “‘Each of these management aids has its 
own techniques’’, said Mr Beer, “‘yet each has some- 
thing in common - the task of helping management. 
... But each has its own myths, language and holy 
cows; and each is in danger of becoming a religion, 
specialising to the exclusion of the others’. There is 
often a regrettable tendency for these aids to compete 
with each other. At the best this must confuse man- 
agement; at the worst it enables poor managers to 
excuse themselves. ““The selection by each manager- 
ial branch of its own science is quite arbitrary’, said 
Mr Beer, ‘‘and so is the splitting up of those aspects 
amenable to science into their individual scientific 
parts under names such as work study, operational 
research or ergonomics”. . . “‘With all these various 
aids at its command how can management know 
which one to use?”’ This is a decision for the scientist, 
not the manager. The obvious solution, he thought, 
is to merge all these individual items so that a com- 
prehensive and concise organisation can be formed, 
with the head of the managerial sciences sitting on 
the managerial board.”’.. . “Yet there are very few 
people in this country, literally only a handful, who 
could possibly head a team composed of the large 
numbers of specialists involved, and so the better sol- 
ution would be to set up an institute of managerial 
sciences to which companies can refer their problems. 
At the same time this institute could be used to train 
and teach people how to find out what malady 
afflicts an organisation” . “Those people who 
form the institute must be paid as full professors who 
teach their students by taking them out on assign- 


ments and act as full consultants”. 


Human factors in industry 


The British Productivity Council is preparing a cam- 
paign aimed to bring the various aspects of ergono- 
mics to the attention of industry. 

The scheme envisages conferences and meetings 
being held in the main centres followed, in some 
cases, by seminars. The events will be staged by local 
productivity committees and associations, of which 
there are over 100 in the United Kingdom. The con- 
ferences and meetings will range from one-day events 
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where the various aspects of the subject will be dealt 
with, to meetings where one aspect only will be 
covered. It is hoped that these events will serve to 
publicise the ergonomic approach and arouse the 
interest of management. With this in mind, the Brit- 
ish Productivity Council is now producing a new 
film on the subject which will be shown at confer- 
ences and meetings probably during the autumn. 

Seminars are being designed for those requiring to 
deal with the subject in greater detail. They will last 
two days during which qualified leaders will work to 
a prepared set of seminar papers, copies of which 
are supplied to those taking part. These seminars 
should be of particular interest to middle and upper 
management, and to trade union officials 
DRAWING UP THE PROGRAMME 
In drawing up a specimen programme for con- 
ferences and deciding on the level and content of the 
seminar papers, the British Productivity Council is 
receiving considerable assistance from various mem- 
bers of the Ergonomic Research Society. In addition, 
an advisory panel has been set up whose members 
include Dr O. E. Edholm, head of the division of 
human physiology, the National Institute for Medi- 
cal Research, Dr S. Griew, department of psychol- 
ogy, University of Bristol, B. Shackel, research psy- 
chologist, EMI Ltd, T. W. Singleton, the British 
Boot, Shoe and Allied Trades Research Association 
and Dr K. A. Provins, Unit for Research on Climate 
and Working Efficiency, the National Institute for 
Medical Research. 

It is expected that progress with the scheme will 
be such that the first seminar can be staged in Lon- 
don this spring and that conferences, meetings and 
seminars will be staged by local productivity com- 
mittees and associations later this year and in the 
spring of 1961. It is hoped that concurrent with the 
staging of conferences and seminars, universities and 
colleges which are not already doing so, will include 
the subject in their management courses. 

In addition, one half-day session of the national 
Men and Methods, which the 
British Productivity Council is organising in con- 
the 


conference Productivity 
junction with Production 
April 25 — 29 
the Worker. 


Exhibition (Olympia 
, will be devoted to Fitting the Job to 


Colour identification 


In contrast with the recent work on coloured light 
signals by R. M. Halsey (see page 75), which shows 
that even five colours cannot be perfectly identified 
by a representative sample of untrained American 
airmen, it is interesting to know what can be achieved 
in colour identification with prolonged practice. It is 
important to remember the difference between com- 
paring different colours one with another, by which 
process even millions of shades can be discriminated, 
and identifying and naming correctly each particu- 
lar colour when it is presented on its own. 

In previous experiments no more than about 15 
separate colours have been reliably identified. The 
authors of this recent report* aimed to discover 
whether or not substantial improvement in identifi- 
cation would result from extended practice. A fe- 
male college student studied the colour chips in the 
Munsell 21-chart student set for several hours each 
day over a period of five months. At weekly intervals 
she was given two-hour tests, in which each colour 
chip was shown separately in random order until all 
* Colowr Identification as a Function of Extended Practice, R. M 
Hames and M. V. Rhoades (Applied Physics Laboratory, The 


Johns Hopkins University, Maryland), Journal of the Optical Soc- 
iety of America, 1959, Vol 49, No 2. 


had been seen three tuumes, and she was required to 
state the Munsell notation which she judged to be 
correct for each one. As the study continued it be 
came obvious, despite a decrease in errors, that 
there were too many chips at too close spacings, and 
study was confined to alternate chips in 12 different 
hues, giving a total of 86 chips. From these 86 the 
observer selected those which she believed she could 
identify correctly all the time. One test was given 
with these, and any chips which were incorrectly 
identified were removed, leaving 53. After several 
more weeks a small number of errors still remained, 
and three more chips were removed leaving a final 
set of 0. 

Three subsequent tests were After 


week’s delay, without practice, performance was in 


made one 
fact better, with less than 4 per cent errors; after one 
month the errors were 9 per cent and after three 
months the errors were 20 per cent 

IDENTIFYING SHADES 

Iwo particularly interesting observations are made 

Firstly, that the observer did better after a week's 
rest than she did at the end of practice, which tended 
to confirm the belief that she was ‘overtrained’ and 
that equivalent results might well have been ob- 
tained with less intensive study. Secondly, for any 
single hue, several of which were learned separately 
at the beginning of the study, 100 per cent correct 
identification could be accomplished among all the 
closely spaced shades of that particular hue, when it 
was tested separately; on the other hand, as soon as 
chips from different hues were mixed, even though 
the hues were not closely related, errors began to 
mount rapidly. This ability to identify closely spaced 
shades when dealing with a narrow range in huc has 
not previously been reported experimentally, despit« 
the skill of the craftsmen in industry, for instance, in 
identifying the critical point in the making of various 
steels by the shade of the molten mass in the furnace 

Chis report fills an interesting gap in our scientific 
knowledge, although its results might well already 


be familiar in several skilled trades B. SHACKEI 


Ergonomics for efficiency 


The British Council's recent course, Introduction to 
an Approach to the Problems of Human Work 


was attended by 11 overseas specialists in industry, 


Ergonomics : 
personnel management, and medicine. The course 
covered the three essential departments of ergonomics 
physical science, psychology and physiology 
Besides providing a survey of research develop- 
ments in ergonomics and their application to work 
design and organisation, this comprehensive course 
illustrated the wider outlook which a study of ergo- 
nomics gives to improving the efficiency of man and 
For example Colour and Lighting by K. F. H 
Murrell, who was director of studies for the whole 


machine. 


course evoked questions on appropriate lighting for 
inspection tasks. Mr Murrell showed that lighting 
improvements might not be the only factors involved ; 
rate of working, fatigue and age had to be taken into 
account together with examinations to see if the in- 
spection process was in fact worthwhile. Other lec 

tures included The Human Being as a Receiver and Pro- 
cessor of Information by S. Griew, Body Structure by K. 
\. Provins and Factory Organisation and Layout by R 
Simister. Visits were also arranged to research centres 
such as the Applied Psychology Research Unit at 
Cambridge, the human factors section of the British 
Iron and Steel Research Association, and the Brit- 
ish Boot, Shoe and Allied Trades Research Associa- 


thon. 
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The brilliant whites 
and beautiful tints of 
modern products depend on 


TIOXIDE TITANIUM OXIDE... 
finest white pigment in the world! 


, ae : TITANIUM 
British Titan Products Co Ltd PIGMENTS 


10 STRATTON STREET LONDON W.1 





AWARD 


international accolade 

It has recently been announced that the Grand Prix La 
Rinascente Compasso d’ Oro for 1959 has been awarded 
to the CoID. This international prize is given by the 
largest department store group in Italy, La Rinascente, 
for an outstanding achievement in industrial design 
in any part of the world. 


PEOPLE 


Directing a house style 

John Lunn, appointed by BEA in 1953 as its indus- 
trial designer, has recently resigned this appointment 
in order to join Gaby Schreiber’s organisation as an 
associate. 

Mr Lunn, together with Mary de Saulles, was res- 
ponsible for the initial shaping and design of the 
present BEA house style, including such basic ele- 
ments as type faces, house colours, and symbols and 
their application. Over the past six years this house 


style has been developed to cover all the many facets 


John Lunn 


of design that are seen by the public, such as station- 
ery, publicity material, displays, signs, vehicle mark- 
ings and airline offices both in this country and over- 
seas. Some of this work was included in the Face of 
the Firm exhibition at the Ceylon Tea Centre last 
DESIGN 124 /36-37). 


Another important part of Mr Lunn’s work, after 


year 


the initial pattern for this house style had been estab- 
lished, was the selection of a team of free-lance de- 
signers to work under his design direction. 

In graphic design there must be a fusion between 
the designer's ideas and the printed surface. Logical 
control of these abstract and concrete concepts is 
largely responsible for the success of the end result. 
In this respect, Mr Lunn likes to work out entire pro- 
jects in terms of a comprehensive motif, which in- 
corporates essential visual elements. Out of this he 
evolves designs with a finely co-ordinated precision. 
He conceives projects as one unified design that acts 
as an overall symbol, whose components can be dis- 
tributed in a variety of interesting ways and still re- 
tain the basic image, thus refreshing continuity is 
introduced in every phase of his designs. 

Despite the great variety of forms, Mr Lunn has 
created a uniform character for the BEA publicity 
even to the smallest printed matter. 

He has joined Gaby Schreiber’s organisation in 
order to be able to devote more time to general con- 
sultancy practice. It is also intended to expand the 
department specialising in design for the aircraft 
industry and to make use of the experience gained by 
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Mrs Schreiber and Mr 
Schreiber Associates has been design consultant to 
BOAC for several years. 


Lunn in this field. Gaby 


PAUL PETER PIECH 


CoID changes 

The CoID welcomes seven new members of Council 
recently appointed by the President of the Board of 
Trade: Mrs Grace Wyndham Goldie, assistant head 
of talks, BBC television; Mrs Gaby Schreiber, in- 
terior and industrial designer, and member of the 
consultant designers group of the Society of Indust- 
rial Artists; Thomas Coughtrie, chairman and man- 
aging director, The Belmos Co Ltd, and a member, 
ColD Scottish committee; W. L. Mather, director, 
Mather & Platt Ltd, member of the court of Man- 
chester University, of the committee of the Man- 
chester Engineering Council and of the Russo-Brit- 
ish Chamber of Commerce, who though appoint 
in 1959 takes up his appointment this year; Alastair 
Morton, director and technical designer, Edinburgh 
Weavers, and director, Morton Sundour Fabrics 
Ltd; Sir Gordon Russell, who rejoins the Council as 
a member after 12 years as its director; and P. F. D. 
lennant, overseas director, Federation of British In- 
dustries. 

Eight members have been re-appointed: Misha 
Black, architect and industrial designer, past presi- 
dent, Society of Industrial Artists, professor of in- 
dustrial design (engineering), Royal College of Art; 
R. H. Crawford, director, Thomas Somerset & Co 
Lid; A. E. Everett Jones, managing director, Ever- 
etts Advertising Ltd, director, Browns of Chester 
Ltd; O. B. Miller, chairman, John Lewis Partner- 
ship Ltd; K. 
Wholesale Society Ltd; J. M. Richards, architectural 
critic and author, and editor, The Architectural Review; 
Elkan Simons, joint managing director, Simons Bros 


A. Noble, director, Co-operative 


London) Ltd, past president, British Jewellers Asso- 
ciation; Whitney W. Straight, deputy chairman, 


Rolls Royce Ltd. 


Five members, who have given long and valuable 


Presentation 

On his retirement from the directorship of the ColD, the 
Council staff presented Sir Gordon Russell with a wall hang- 
ing, designed and made by Peter Collingwood, who is shown 
here discussing the design with Sir Gordon. 


Miss” Mary 
Grieve, editor, Woman; The Lady Sempill, artist 


service to the Council, have retired 


and designer; Sir Colin Anderson, director, Orient 
Line; R. Y. Goodden, professor of silversmithing 
and jewellery, Royal College of Art; and Sir Walter 
Worboys, who has been chairman of Council since 
1953. The Council is grateful to them all for the 
time and interest they have given to the Council's 
work, but particularly to Sir Colin Anderson and 
Sir Walter Worboys who have served continuously 
since 1951 and 1947 respectively 

Ihe ColID also welcomes W. R. Owain-Jones, 
controller, arts and science division of the British 
Council as British Council assessor at its meetings 


President to centre 
The Rt Hon Reginald Maudling, MP, President of 
the Board of Trade, visited The Design Centre re- 


Reginald 
Maudling 


cently. This was his first official visit to the Centre in 
his new office, and he was shown round the display 
and ‘Design Index’ by Paul Reilly, director, ColID 


Furniture officer, ColD 

Bernard McGeoghegan, who has been the ColD’s 
industrial officer for the furniture industry since 
1955, has left the Council to become a director of 
Archie Shine Ltd. 

He is succeeded by J. C. Crowther, who since the 
war has been a director of his family retail furnish- 
ing and manufacturing business, C:. Crowther & Son 
Ltd, Streatham. 


Appointment in human factors 

Dr Norman H. Mackworth, until recently director 
of the Medical Research Council’s Applied Psycho- 
logy Research Unit at Cambridge, has joined the 
staff of Dunlap and Associates, Inc, Connecticut, 
USA. This is a firm of research consultants special- 


ising in the analysis of human engineering problems. 
At the request of the Atomic Energy Division of The 


General Electric Co Ltd, Dunlap recently sent three 
experts to undertake a human engineering analysis 
of the problems relating to the central control room 
of a nuclear power station. 


Consultant designer 

Clive Latimer has recently been appointed consult- 
ant designer to F. Austin (Leyton) Ltd. Mr Latimer 
is a free-lance designer, and he also teaches at the 
LCC Central School of Arts and Crafts. 


Directing a design policy 

John and Sylvia Reid have been appointed general 

design consultants to Bilston Foundries Ltd; they 

will work on consumer goods, including baths, solid 
continued on page 67 








A Graduate Qualification tor Art and Craft Teachers 
A one-year course in Art Education, which follows the 
intermediate Examination and the National Diploma in 


Design, leads to the award of the Art Teachers Diploma 


Sc! ool of Teacher [raining, Letceste) College of Art 


designers 
makers of point of sale 
units in wood, tube, 
sheet metal, wire 


SALESCOPE 32 CHURCH STREET LANCASTER, TELEPHONE 5433 








yesterday's craft 
tomorrow's design 


SCULPTURA 


THE LILLESHALL COMPANY -OAKENGATES 
SALOP 
121 VICTORIA STREET VICTORIA 9992 
Lavatory basin and pedestal 


Marquess of Queensberry MSIA c 1959 
Fountain in the Baboli Gardens Florence c 1479 
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fuel appliances, etc, as well as advising on the visual 
aspects of the firm’s activities, including exhibition 
stands, display material, etc. The appointment is the 
result of a recommendation from the CoID’s Record 


of Designers. 


Interior design consultant 

Wyndham Goodden is to supervise the interior de- 
sign of the new premises which the British Insur- 
ance Association is to occupy in Aldermary House, 
a new building in the city. He will be in charge of 
the entertainment, reception and executive rooms, 
and will invite designers to collaborate with him on 
the furniture and fittings. 


Technical college appointment 

F. Haughton Lyle, who formerly worked with James 
Gardner, the design consultant, has been appointed 
to the senior lectureship in industrial design at Rees 
Park Technical College. 


EXHIBITIONS 


Spreading interests 
The exhibitions and displays planned by the CoID 


this year include The Design Centre comes to Liverpool. 


The exhibition is being organised by the CoID in 
association with the Liverpool Chamber of Com- 
merce, the Liverpool Daily Post and Echo and the Liver- 
pool Stores Committee. It will be held in the Bluecoat 
Chambers, School Lane, Liverpool, from May 11 

28. Many Liverpool retailers have agreed to stock 
the goods on show there (all will have been selected 
from ‘Design Index’) during the course of the dis- 


Biscuit packs 

These lively designs for John Hill and Son Ltd's biscuit 
packs are by the Advertising Art Agency Ltd — a compara- 
tively new organisation specialising in display and packaging 
designs, booklets, brochures, etc. Graham Rael-Brook has 
recently become chairman of the firm. 
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Room for viewing 

This viewing room, on display at The Design Centre 
recently, was designed for members of the family who want 
to watch television or look at slides without disturbing the 


play. The Design Centre comes io Southsea begins on 
March 29 when Audrey Withers, editorial director 
of Vogue will open a miniature Design Centre in 
Handleys’ retail store. This exhibition will be de- 
signed by Robert Nicholson; approximately 400 
products will be on show, and there will be special 
window displays. 

Following the success of the CoID displays in 
Ghana and Nigeria (over 30,000 people saw these 
two exhibitions), there will be several important 
Design Centre exhibitions overseas this year. The 
CoID is co-operating in an exhibit of British goods 
to be shown in Japan. This will be held in the Shir- 
okaya department store, Tokyo, in April. The exhi- 
bition has been designed by S. Yanagi, the Japanese 
industrial designer, who came to England recently 
to select some of the products which will be on dis- 
More than £4,000 worth 
of goods have so far been ordered from British firms 
Woolland Bros Ltd and Liberty & Co Ltd, the Lon- 


don retail stores, will show Japanese goods in a re- 


play from ‘Design Index’. 


ciprocal display this spring. 

Ihe ColD’s display at the International Exhibition 
of Industrial Design which opened last month in the 
fu Bon Marché ends on 
March 5. There was a CoID display in Zirich last 


Brussels department store 


month, too, when Grands Magasins Jelmoli, the largest 


department store in Switzerland, staged a display of 


goods chosen from The Design Centre. 


British exhibition in the USA 

Further details of the British Exhibition (to be held in 
the Coliseum, New York, from June 10 — 26) have 
been announced. The British Government exhibit, 
organised by the Central Office of Information for the 


Board of Trade, will occupy the whole of the ground 


rest of the household. It is the first of a series of special 
purpose room settings that will be mounted in The Design 
Centre during the year. 


floor. This display will stress modern scientific and 
technological achievements. Consumer goods will be 
on show on the second floor and there will be an im- 
portant exhibition of British machinery and engin- 
eering products on the third floor. There will also 
be a British motor show (including commercial veh- 
icles), as well as an English inn. 


Anniversary 

Heal and Son Ltd is 150 years old this month, and 
to mark the occasion the firm is staging an exhibition 
of furniture and furnishings which have been speci- 
ally commissioned from eight countries. Each nation 
will design a complete room setting. The exhibition 
will be on show at Heal’s from March 24 - May 21. 


Athome... 

Ideal Home Exhibition, Olympia, March | — 26 
Electrical Engineers Exhibition, Earls Court, April 5 - 9. 
Vechanical Handling Exhibition, Earls Court, May 
3-13. 

Engineering, Marine, Welding and Nuclear Energy Exhi- 
bition, Olympia, April 20 — May 4. 

Self-Service and Shop Equipment Exhibition, Olympia, 
May 23 —- 27. 


... and abroad 

International Samples Fair, Milan, April 12 = 27 (Dr 

V. Schiazzano, 31 Burlington St, w! 

Interpack (International Packaging Exhibition and Display 

of Confectionery Machinery, Dusseldorf, April 20 — 27 

apply The Packaging Centre, 50 Poland St, Lon- 

don, w! 

Swiss Industries Fair, Basle, April 23 ~ May 3 (The 

Swiss Embassy, 18 Montagu Place, Bryanston Sq, 

wl 

German Industries Fair, Hanover, April 24—- May 3 
continued on page 69 
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AND COMPANY LiMiTED 


THE ‘U’ RANGE 


Designed by Basil Spence & Partners 


introduces for the first time a blended Office range at 
reasonable prices; prices within those specified by the 
University Grants Committee for this type of furniture. 

The ‘U* range made in attractive Nigerian Pear- 
wood, is especially suitable for Universities, Senior 
Technical Colleges and Offices where a combination of 
correct working posture and good looks is of para- 
mount importance. 

For the convenience of Architects and Executives, 
the ‘U’ Catalogue is available in a handy pocket size 


from the sole Manufacturers. 


'7 MONTPELIER STREET, KNIGHTSBRIDGE, 





Model TP.8 ceiling mounted or suspended for 
one 300W or SOOW lamp. = Brochure series 100 


LONDON, §& 


oW. 


7 


KNIGHTSBRIOGE 6897-8 


OF OFFICE FURNITURE 


Double Pedestal Desk 5’ 0” 


x 2’ 


6”. 





Geo. M. Hammer & Co. Ltd. 


“You can trust Hammer’s personal service’ 


Specialists in Library, Office and Laboratory Furniture 


Crown Works, Hermitage Road, Harringay, London N.4. STAmford Hill 6691-2 


Craftsmen in woodwork since 1858 
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(Schenkers Ltd, Royal London House, 13 Finsbury 

Square, Ec3 

International Industries Fair, Brussels, April 30 - May 
11 (Belgium Railways, Belgium House, 167 Regent 

St, wl). 

Design Engineering Show, New York, May 23 — 26 
Clapp and Poliak Inc, 341 Madison Ave, New 

York 17, NY 

Canadian National Business Show, Toronto, June 6 - 8 
The Canadian Business Equipment Manufacturers 
\ssociation, 1819 Yonge St, Toronto, Canada). 


Wallpapers international 

An international exhibition of wallpapers is to be 
held in the Miinich Haus der Kunst from April 
May 13. The exhibition is being organised by the 


25 
Verband Deutscher Tapetenfabrikanten in associa- 
tion with IGI (International Wallpaper Manufac- 
turers’ Association, Brussels). The ColD has co-oper- 
ated with the wallpaper industry in making the se- 
lection to represent Great Britain. 


British textiles in South Africa 
British textiles will form the theme of the display in 
the UK pavilion at the Rand Show wo be held in 
Johannesburg from April 4 - 23. 

here will be an official exhibit with a composite 
display of fabrics on the ground floor while a num- 
ber of individual firms will have stands on the mez- 
zanine floor. The official exhibit is being organised 
by the Board of Trade with the co-operation of the 
Textile Promotion Consultative Committee. It is 
being designed by the Central Office of Information 
and the selection and display of fabrics are by Eric 
Lucking. 


COURSES AND CONFERENCES 


Course for apprentices 


An interesting and probably unique course for stu- 


dent apprentices was organised recently by Sydney 
Foott, education officer, ColD, at the request of 
Hoover Ltd 


Che course — two four-day sessions sep- 


arated by a period of three weeks — was attended by 
10 students nominated by Hoover's. The students’ 
ages ranged from 20 — 29; six were Dip Tech appren- 
tices, one a graduate apprentice, and three worked 
in the firm’s motor or development laboratories. The 
first course consisted of lectures (speakers included 
Sir Gordon Russell, who has recently retired as dir- 


ector, CoID, George Williams, secretary of the Brit- 


Students discussing a ‘design analysis’ project with members 


of the ColD staff. 
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Highlight on furniture 
The ColD’s stand at this year’s Furniture Exhibition 
was designed by Stefan Buzas and was grouped round the 


ish Transport Commission’s Design Panel, and L. 
Bruce Archer), a visit to Ernest Race Ltd’s furniture 
factory and a visit to The Design Centre. 

The students were invited to select products from 
The Design Centre for a ‘design analysis’ project. 
They were asked to choose photographs of two de- 
signs from selected categories — one product which 
they considered “admirable” and another which 


‘ 


they felt was “capable of improvement”. They car- 
ried out this work during the three week period be- 
tween the courses — giving reasons for their choice, 
and constructive criticisms. Their projects were then 


discussed during the second half of the course with 


Three students at the course 


INDUSTRIAL 
Dt SIGN 


100-ft high central feature, the ‘pillar of light’. Some of the 
40 items in the display are illustrated on pages 26 — 30. 


some of the ColD industrial officers, and L. Bruce 
Archer provided a summing up of the practical im- 
plications of these projects. 

The last week also included visits to the LC( 
Central School of Arts and Crafts and the Royal 
College of Art, where the students saw something of 
the way in which a designer is trained. 

There was no doubt that this experimental course 
proved successful. Hoover Ltd will probably nomin- 
ate at least four of the students for further design 
training. The students themselves agreed that it had 
dispelled any doubts they had held about the value 
of design and “long haired designers’’. 

Hoover Ltd will no doubt wish to continue this 
kind of training, and it is to be hoped that other 
organisations will consider undertaking similar pro- 


jects, for senior staff as well as for apprentices 


Engineering product design 

The Hornsey College of Art has recently set up a 
department for the instruction of engineering pro- 
duct design. Classes have been arranged on Mon- 
days from 9.30 am - 6 pm for ‘day release’ person- 
9.30 pm. Any 
enquiries should be addressed to L. J. Roberts, head 


nel, and in the evening from 7 pm 


of the design department, Hornsey College of Art, 
Crouch End Hill, London n8. 


Modern developments discussed 

Among the lectures to be given at the Royal Society 
of Arts, John Adam Street, Adelphi, we2, is Sir 
Gordon Russell’s second talk on Modern Trends in In- 
dustrial Design (March 23 at 2.30pm). C.S. Cockerell 
will lecture on The Hovercraft on April 6 at 2.30 pm. 


Package and print 

The Institute of Packaging is organising a Package 
Buying and Print conference to be held at Eastbourne 
from May 23 - 25. The conference will discuss the 
significance of print in packaging, the application of 
modern printing techniques, and new trends and 


continued on page 7] 





Tip-up seating and p IN [ [ A D O 


down-to-earth tables for 


cafeterias and restaurants 


Seating that is comfortable and convenient and 
tables that allow ample leg-room, resist heat 
and staining and are easy to clean. That sums upa 
striking new range of Pel booth furniture; but 
there is more to it than that. It includes 
two-seat or four-seat ‘tip-up’ units with 
pedestal or wall tables. The tables are 2’ 6” 
high, supported by a single enamel or 
chromium-plated column for easy cleaning and 
maximum leg-room. The edges are overlapped by a 
flush-fitting and matching plastic veneer top, heat- 
and stain-resistant. The underside has a 
lacquer-sealed finish. Attractive colour schemes 
and designs are available for chair coverings 
and table-tops. Full details and specifications 
will gladly be sent on request 


PALLADIO 
ololejdamiblaaliielas WALLPAPERS 


THE WALL PAPER MANUFACTURERS LIMITED 
PEL LIMITED - A @ comPany * OLDBURY + BIRMINGHAM 19-21 MORTIMER STREET LONDON Wi 
TEL: BROADWELL 1401 /6 
LONDON SHOWROOMS: 15 HENRIETTA PLACE - W1 - TEL: WELBECK 1874 
GLASGOW SHOWROOMS: 50 WELLINGTON STREET - C2- TEL: CENTRAL 8886 
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developments in printing methods. The institute has 
recently announced the appointment of James Pil- 
ditch as editor of the Journal of the Institute of Pack- 
aging ; he will also be the press and public relations 
officer, and information about the conference is 
available from Mr Pilditch, Package Design Asso- 
ciates, Granville House, Arundel Street, we2. 


Typography inthe USA 

Alan Fletcher will give a talk on Typographical Design 
in the United States to the Society of Typographic 
Designers on March 31. The meeting starts at 7 pm 
and will be held in the Lecture Hall at Monotype 
House, 43 Fetter Lane, ec4. Mr Fletcher has re- 
cently returned from a trip to the USA, 


MISCELLANEOUS 


No standstill for stationery 
The British Standards Institution has recently issued 
a British Standard for the international A (and sub- 


Gold trophy 

This new gold trophy has recently been designed and made 
by Gerald Benney for Ferodo Ltd; the trophy will be pre- 
sented annually for the most outstanding contribution to the 
sport of motor car racing. ( The original trophy was made in 
1953 and last year it was presented outright to G. A. Van- 
dervell, who had won it three years in succession.) Mr 
Benney was given a free hand to decide what form the 
trophy should take, and the trophy award panel reports that 
it is ‘very pleased with the results of his work’’. 
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sidiary B) series of trimmed paper sizes (BS 3176: 
1959 Printed Matter and Stationery). Paper in these 
sizes is intended for administrative, commercial and 
technical uses, and the sizes also apply to printed 
matter such as forms, periodicals and catalogues. 

The sizes from the A series (given in the standard) 
range from AO (841 1189 mm) to Al0 (26 x 37 
mm), although the principles on which the series is 
based are often extended to cover much larger sizes. 

The subsidiary series is for use in exceptional cir- 
cumstances where the sizes needed are intermediate 
between any two adjacent sizes of the A series. The 
sizes listed range from BO (1000 x 1414 mm) to B10 
(31 x 44 mm), but this range may be similarly ex- 
tended. 

Copies of the standard can be obtained from the 
British Standards Institution, Sales Branch, 2 Park 
Street, London wl, price 4s (postage extra to non- 
subscribers). 


For the Record 

The council of the SIA has decided to transfer all 
the enquiries it receives for designers’ services other 
than those for designers’ own staffs to the CoID’s 
Record of Designers. 

A committee of three appointed by the SIA (with 
specialists co-opted where necessary) will act as a 
liaison, and will meet quarterly to discuss a regular 
report on the activities of the Record. All SIA mem- 
bers will eventually be included on the ColD’s 
Record of Designers. 


Guide grows 

Shopper's Guide, issued by the BSI Consumer Ad- 
visory Council, is now appearing six times a year in- 
stead of quarterly, and has a larger format. The 
Guide reports the results of tests on all kinds of prod- 
ucts and its readership, still rising, includes an in- 
creasing number of retailers, designers, teachers, 
architects and others in a position to influence public 
awareness of design. The Consumer Advisory Coun- 
cil is in fact co-operating with the ColD in various 
ways, and future issues of Shopper's Guide will indicate 
where products tested are in ‘Design Index’. 


Grant for the handicapped 
The Carnegie United Kingdom Trust has awarded 
a grant of about £12,000 to the Homecraft Ad- 
visory Association, a new body sponsored by the 
Central Council for the Care of Cripples. 

The grant is to be spread over the next five years 
and its aim is to raise the standard of craft goods 
made by the home-bound physically disabled. 


Permindex award 

Permindex, the recently opened World Trade Centre 
in Rome (pEstGn 133/73) is to establish an annual 
award in memory of Marconi, the radio pioneer. 
The award will be given to the individual making 
the greatest contribution to the development of Mar- 
coni’s experiments. Recipients will be chosen by an 
international committee, and will include a mem- 
ber of the Marconi family, as well as representatives 
of Permindex. 


Building safety training centre 
A new safety training centre for foremen and wor- 
kers in the building industry was opened recently at 


the Government Training Centre, Aintree, Liver- 
pool. Courses will be held each year, consisting of 
lectures, demonstrations and practical exercises. 


Comprehensive consultants 

A new subsidiary of Hurd Public Relations Ltd - 
Project Development Co - has recently been formed 
The new organisation will provide comprehensive 
services inmanagement and production consultancy, 
industrial design, labour relations, market research, 
etc. Project Development is setting up a panel of 
experts in the various fields to be covered. 


Glass fibre factory 

Glass fibre production began this year in a new 
£750,000 plant at Camberley, Surrey. The opening 
of this plant, together with its new research labora- 
tory marks the first stage in a big capital expenditure 
programme instigated by Glass Yarns and Deeside 
Fabrics Ltd, an associate company of Microcell Ltd 


Change of address 
W. Bruce Brown, the consultant designer, has moved 
to 5 Clifton Gardens, w9. 


LETTERS 


Car styling and accidents 

sir: Although everything aimed at reducing acci- 
dents on the road is praiseworthy (see Danger in Styl- 
ing DESIGN 128/22 — 27), I do not think that making 
all cars sponge rubber covered inverted bath tubs 
would be effective, although in a very few cases it 
might reduce the nature of the injury. Are we sure 
there is need for the extreme measures suggested? 
In this respect I do agree that cars should have reas- 
onably smooth exteriors and also interiors, and cer- 
tainly not have entirely unnecessary projections for 
styling’s sake. As you say, French and also German 
regulations are being issued to prevent non-essential, 
sharp projecting parts on their vehicles in future. 

Investigations and statistics have not yet given 
proof that a smooth-fronted motor car would cause 
any less injuries than the present cars. Neither the 
car nor the road is dangerous until we have the 
driver and the pedestrian. Obviously the car and 
pedestrian must collide to form the accident; there- 
fore the number of potential accidents must remain 
the same, whatever the shape of the car. 

Would the end result of these accidents be found 
in actual fact to be the same with either the existing 
or the proposed smooth-fronted car? If, as suggested, 
a committee is formed to investigate these pedestrian 
accidents in complete detail, the above may be found 
to be the case. If it is proved otherwise, then vehicles 
should be designed to provide the safety required, 
and this should also apply to the many types and 
shapes of commercial vehicles we have running about 
the roads. 

If, as you mentioned, all drivers could be made to 
realize the car they are driving is nothing more than 
a lethal weapon in their hands, and therefore exer- 
cise great care in pedestrian areas, many accidents 
could be averted. 

Although we must endeavour to do so, the basic 

continued on page 73 
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Leather. Carpet stippled Black 

and White. Curtains of spun 


glass electrically operated. 


Enquiries for Individual 
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problem of road accidents is no doubt far beyond 
our solving; over a few years myriads of independent 
road vehicles have shot up around us, without the 
means or special trackways on which to control them 
with There 


changes in this respect in the distant future 


entire safety. will no doubt be vast 
A. S. ENEVER 

Chief Engineer 

The MG Car Co Ltd 

Abingdon-on- Thames 


Berkshire 


Cause and effect 
sir: In Danger in Styling your writers draw attention 
to a surprisingly neglected subject, but I do feel they 
have concentrated too much on ‘effect’ and not 
enough on ‘cause’. 

I would assume that a high proportion of pedes- 
trian ‘vehicle accidents result from one of two factors: 
ie, lack of visibility (in various forms), or misjudg- 
ment of speed, distance or direction. Although the 
latter is an essentially human factor, I am sure much 
can be done about lack of visibility 

The most obvious dangers (and what driver has 
not experienced them?) are windscreen-pillar blind- 
spots, rain smeared wind- or side-screens, and dazzle 
or confusion caused by inadequate lighting or indis- 
criminate neon sign-writing. And even the most agile 
citizen must have known moments of terror when 
crossing near a ‘limited visibility’ roundabout or in- 
tersection. 

Although I know only too well the importance of 


the windscreen pillar in most modern body structures 


Surrey post office 

1 new: post office has recently been opened in Cranleigh, Surrey. 
The illustration show's part of the interior, with a redesigned 
posting box. The post office was designed by the Ministry of 


Works Architects’ Department. (A special issue on furniture 


and equipment design carried out by the Ministry of Works 
will be published later this year 
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(except cars like the Citroen DS 19 and convertibles 
generally), I feel that its existence cannot be tolerated 
much longer, except in the most vestigial form. With 
the wrap-around tried and (almost) rejected, an al- 
ternative is the Farina type of cantilevered roof 
shown on Ferraris in 1957/8. A further suggestion is 
to support the roof structure with a central pillar and 
rigidify it as necessary with thin pillars or cables in 
tension at door windscreen joints. (The idea of a 
similar ‘backbone’ roof support is the subject of 
Daimler-Benz patents). 

There is also a great deal of scope for a screen 
wiper which will clear every inch of the screen, and 
preferably also the front side-screens — very import- 
ant where pedestrians are involved. 

Regarding the actual suggestions made I do not 
think the Oldsmobile side elevation, for instance, is 
at all in keeping with the original style, and in any 
case, with styling (and sometimes even genuine aes- 
thetics) so widely accepted, I cannot see the manu- 
facturers of even the ‘best cars in the world’ volun- 
tarily standardising their front end treatments. 
Wherein, I think, lies the crux of the matter, for it 
would be extremely difficult to define and confine 
legally this aspect ofdesign and still satisfy all practical 
and international requirements — eg, licence plates 
of varying shapes and sizes, lamps, etc, not to men- 
tion the mechanical or aerodynamic requirements 
peculiar to each vehicle. Incidentally, I cannot im- 
agine the proposed flush-fitting bumpers being of 
any use when hitting another car! Could these not 
be much deeper, shock-absorbent if possible, and be 
styled into the basic body shape? Having recently 
seen an old lady topple on to the front of a very low 
sports car without harm I am convinced that bump- 
ers and front ends should be as low as possible for 
safety, but it is difficult to see where the flat-fronted 
bus, van or mini-car fits into this picture. 

I certainly think that the abolition of really sharp 
protrusions on all types of vehicles is well overdue. 

Finally, regarding illustration 3 on page 25, a few 
calculations will show that when a 2,000 lb car trav- 
elling at 44ft per sec (or 30 mph) hits a 6-ft man 
weighing 200 Ibs, 2ft below his centre of gravity, he 
will tend to fall backwards whether he is wearing 
roller skates or suction cups, whereas with a slower 
moving or flat-fronted vehicle he is almost bound to 
fall forwards. 

R. P. HICKMAN 

Body Design Engineer 
Lotus Cars Ltd 
Cheshunt, Herts 


Sales and safety 

sir: The article Danger in Styling informs us that 50 
per cent of all collisions are glancing blows. It there- 
fore follows that apart from the elimination of sharp 
edges and ornaments, with which I heartily agree, 
the modifications you suggest to the Hillman Minx 
and the Oldsmobile (page 27) would not substan- 
tially reduce the risk of injury to a pedestrian: how- 
ever, the shape of the modified Panhard might. 

Now let us consider this shape from the manufact- 
urer’s point of view. The car would inevitably be at 
least six inches longer without benefit to the cust- 
omer; indeed it could result in an increase in price. 


And when an owner of a last year’s model, wishing 
to change his car, complained that the latest model 
would not now fit his garage and was told that it had 
been lengthened so that he would not injure all the 
pedestrians he was likely to hit, no strong imagina- 
tion is required to know what his reply would be. 
The same reply to the potential customer who in- 
forms the salesman that he likes the car except for the 
horrible bulbous front is not likely to make him 
change his mind. And the enraged customer with 
damaged paintwork demanding to know why the 
bumper could not be allowed to stand forward of the 
body panel to give some protection might not show 
much sympathy to his future victims. 

Naturally the motorist is more interested in his 
and his passengers’ safety and this is where the man- 
ufacturer can, and is, making the biggest contribu- 
tion to cutting down injuries in road accidents. Ser- 
ious study is now being given to the elimination of 
dangerous protuberances on the inside of cars and 
the fitting of soft padding wherever possible. 

A. E. BALLARD 

Chief Body Engineer 
Standard-Triumph Group Services Ltd 
Fletchamstead 

Coventry 





Colours of light signals 

International Commission on Illumination, publication 
CIE No 2(W-1- 33) 1959, CLE Bureau Central, 57 Rue 
Cuvier, Paris 5, France. (Copies are also available from 
L. H. McDermott, Secretary, National Idumination Com- 
mittee of Great Britain, National Physical Laboratory, 
Teddington, Middlesex, 12s) 

This publication, which is in three languages, 
recommends standard coloured lights for signalling 
systems requiring two, three, four or five distinguish- 
able colours. The aim has been to specify permitted 
ranges of colour. It is recommended that national 
standards should not go beyond these ranges, and 
should if possible lie well inside them to reduce the 
risks of confusion. 

In an ideal signalling system two different signals 
would never be confused by anyone with normal 
colour vision under any circumstances. The colours 
of the signals would have to be distinguishable when 
they were small and dim as a result of distance and 
atmospheric conditions, when they were seen against 
unfamiliar backgrounds, and when they were seen 
immediately after looking at a bright coloured source 
such as the furnace of a steam locomotive. In addi- 
tion, for an international system the colours must 
have distinctive names in all languages, since naming 
assists discrimination. 

The nearest approach to this ideal is the two- 
colour system using red and green. The red is re- 
stricted to the extreme red end of the spectrum and 
the green keeps well away from this end. Both col- 
ours are as saturated as possible. If three signalling 
colours are required, an additional colour in a 
specified part of the white-yellow region is recom- 
mended. In using a signal of this colour, care has to 

continued on page 75 
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Chairs and Settees 


Brochure featuring over fifty designs on request, 
with name of nearest stockist — or please visit our 
extensive Factory Showroom at our new address. 


Open weekdays and Saturday mornings. 





PALMIR OMEGA" by Howard Keith 
(7'2’) and as 2 seater. 





H. K. FURNITURE LTD., ‘“‘OMEGA’’ WORKS, HERMITAGE ROAD, LONDON, N.4. Nearest Underground Stn. Manor House 
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BOOKS continued 


be taken to locate it so that it cannot be mistaken for 
an extraneous source of light such as a street lamp. 

Systems using more than three colours cannot be 
recommended without qualification. To obtain a 
fourth colour, both white and yellow have to be used. 
There is a considerable risk of confusing them froma 
distance. Blue within a specified range is the recom- 
mended fifth colour. Until completion of the develop- 
ment of a blue filter which transmits a reasonably 
saturated blue without loss of most of the energy, a 
blue signal can only be used at short range. The use 
of a sixth colour, purple or violet, is not recom- 
mended. 

These recommendations are long overdue. In the 
past different countries have separately developed 
their own particular coloured signals. The spectral 
qualities of the colours often differ from country to 
country. Yet aircrew, and to a lesser extent seamen, 
have to operate in a number of countries succes- 
sively. Also within a country different systems of 
transportation (ship, rail, road, air), may use diver- 
gent colours. The British Standard specification BS 
1376; Colours of Light Signals, first published in 1947 
and revised in 1953 (price 4s), was the first national 
standard to recommend a unified system of signal 
colours for all forms of transport. Its recommenda- 
tions lie within the ranges of the international stan- 
dard. Thus industrial designers who continue to use 
the British standard will also be conforming to the 
international standard. The British pamphlet shows 
how the colour temperature of the light source must 
be taken into account in specifying the standards for 
coloured glass. It also describes recommended 
methods for testing and inspecting the glass. 

An experiment published last year,* using un- 
trained American airmen in ideal viewing condi- 
tions, suggests that both the British and the inter- 
national standards for five distinguishable colours 
are insufficiently rigorous. Many hues which fell 
within the limits recommended by both standards 
were correctly identified by no more than about 80 
per cent of the men, even when the signals were 
reasonably bright compared with many signals dis- 
played in the dark (from 120 to 8 mile—candles, 
depending upon saturation). Training could doubt- 
less have reduced the error rate, but under condi- 
tions of stress the men might well have returned to 
their normal habits of identification. This suggests 
that an ideal signalling system should have no more 
than three colours to be distinguished. If more than 
three distinct signals have to be presented, it should 
be by using pairs of coloured lights suitably spaced 
apart, rather than by presenting intermediate col- 
ours. An example is the combined red and yellow 
traffic signal. E. C. POULTON 
*Halsey, R. M., Identification of Signal Lights, Elimination of the 
Purple Category, Journal of the Optical Society of America, No. 49. 


1959, pages 167 — 169 


Modern architecture in Britain 

Trevor Dannatt, B. T. Batsford Ltd, £3 3s 

To have “arisen from within the programme” (Sir 
John Summerson’s definition of the modern school 
in the introduction to this book) is quite a sophisti- 
cated canon for modern architecture, for it implies 
that there cannot be an architecture without some- 
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thing coming into being which exists independently of 
the programme, at the same time as fulfilling it. This 
‘something’ is the secret life of the building as an or- 
ganisation of spaces and relationship of parts, which 
has its own validity, even when the function of the building 
has long ago changed. 

A building that has this secret life will carry the 
present into the future —- in the same way that the 
Parthenon or the Palazzo Pitti carry a live past into 
the present in spite of being officially dead, ie, a ruin 
and a museum respectively. (The Futurists were 
wrong, the museum is not a graveyard but a depth 
re-charge mechanism.) This secret life cannot be 
faked up. That is why historicism and pastiche are 
both unacceptable to the canon (they do “‘not arise 
from within the programme’’) and in the end a com- 
mon failure, because their ‘life’ was only a skin graft 
that could not possibly take. 

In too many buildings in this book the failure to 
take is already beginning to show —- and I am not 
talking about the facade of Tecton (and its successor 
firms). The basic context, correctness and seriousness 
of their spaces (particularly Spa Green and Busaco 
Street) will ensure their survival. 

The other group of buildings which would seem 
to satisfy the canon are those which carry brick cross- 
wall construction to its logical conclusion (ie, the 
Loughborough Estate, Brixton, and the six Hamp- 
stead houses illustrated; but there is a lot of anony- 
mous work all over London arising out of work with- 
in the LCC which seems to be the nearest we have 
to a genuine native style — very obvious and pleasing 
on returning from abroad). 

I am sure too that looking back from the end of the 
*seventies that Erno Goldfinger’s Albemarle Street 
office will seem as obvious a constituent building of 
the ’fifties as Lawn Road is of the ‘thirties (Sir John 
is unerring in his assessment of the ‘thirties — except 
that he misses out Owen Williams. This, perhaps, is a 
significant omission. ). 

Outside the Tecton group, contributions to town 
building (grouping of buildings) are negligible — the 
Coventry central area model shown here is unbeliev- 
able, and is a most potent demonstration of our need 
as architects to teach ourselves to think about build- 
ings as components and not as monuments. The 
monuments cannot be fitted into the canon, neither 
can the folksy. In fact about one fifth of the examples 
in this book could be reasonably described as modern 
architecture. I suppose that is not too bad for a 
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Furnishing and decorating in your home 
Adrienne Spanier, George Weidenfeld & Nicolson Ltd, 15s 
In this book, Adrienne Spanier immediately dispels 
any fear one might have had that interior decorators 
are rarified beings only to be approached by people 
with a great deal of money. She then goes on to give 
the reader the benefit of her experience. The major- 
ity of women who go from department to depart- 
ment, or shop to shop, to choose the many things that 
finally have to go together to make a complete fur- 
nishing scheme, badly need the help of someone like 
Miss Spanier. 


As yet, far too few stores provide this service and 


for those people who cannot get expert advice this 
book will be most useful. It is easy to read, full of 
practical ideas, and is written in a warm and friendly 
style. As is only natural in a book about the writer's 
own job, Miss Spanier solves furnishing problems in 
her own style. There is little advice on the use of 
modern furniture and furnishings and one feels that 
she is not enamoured of them. She does, however, 
bring out the important point that they can be used 
in old houses and can be mixed happily with furnit- 
ure of other periods if proportions and style are well 
considered. 

Many of the illustrations are disappointing and 
not up to the standard of the text. It may be difficult 
to take photographs of small rooms, but surely better 
ones than those selected for illustration could have 
been found; again the drawings lacked style. It 
would have been helpful too, to have had more than 


one illustration in colour. JEAN STEWART 


This month's cover 
This month’s cover was designed by Don Foster, 27. 
After studying graphic design at the Royal College 
of Art, Mr Foster joined Hans Schleger & Associates. 
He is now a free-lance graphic designer, and has just 
returned from Lagos, Nigeria, where he supervised 
the installation of a mural in a new bank. (He won a 
competition for the design of this mural.) 

He has also designed for Shell and Secker & War- 
burg, and one of his posters was illustrated in pesicn 


123 /23. 
Addenda 


DESIGN 131 /43: Metropolitan-Cammell Carriage and 
Wagon Co Ltd has pointed out that sliding doors of 
the type described in the caption on page 43 have 
been manufactured by the firm since before the last 


war. 
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Yes, that will answer Maybe an 


my trimming problems INJECTION MOULDING 


is the answer! 





Designers from an ever increasing 
number of industries find that 
Claylastic is the ideal answer to their 
trimming problems. This plastic/metal 
embellishing strip is being used on 
applications from motor vehicles to 
television sets and furniture to 
suitcases. Claylastic’s freedom from 


damage on assembly lines and superb 









wearing properties, combined with its 
low cost, and fine finish, make it the 
industrial designers natural choice. 

For further information please send for 


our Brochure Publication 1001. 


Why not let us help you? As pioneers in thermoplastic 
injection moulding we can advise. We mould for prac- 
tically every industry, in cellulose acetate, polystyrene, 
polythene, acrylic, nylon, etc. We will willingly send a 
specialist to study your particular problem and put a 
complete service—Drawing Office, Design Unit, Tool 
Room and up-to-date Moulding Shop—at your disposal. 


Run your finger down this list of just a few of the industries 
we serve. Is yours here ? If not, why not ? 


AIRCRAFT TELEPHONES 
RADIO ENGINEERING 
ELECTRONICS BUILDING 
REFRIGERATION SPORTS 
ELECTRICAL FANCY GOODS 
COSMETICS HABERDASHERY 
PHARMACEUTICALS SHOP FITTING 
AUTOMOBILES HOUSEHOLD WARES 
Tors PACKAGING 
PHOTOGRAPHY ETC., ETC. 





Why not lift your phone now and ask for 
COLindale 8868/9 or 8860 ? or a p.c. will get things moving 


INJECTION 
MOULDERS 


Specialists in thermo-plastic moulding for all industries 





CLAYLASTIC 


Claylastic is protected by British Patent No. 801934 


HOWARD CLAYTON-WRIGHT LIMITED 


WELLESBOURNE WARWICKSHIRE 
eee WESTMORELAND ROAD, LONDON, N.W.9 
Telephone: Wellesbourne 316/7 /8 


Telephone : COLindale 8868/9 8860. Telegrams: INJECMOULD HYDE LONDON 
’Grams: ‘Clatonrite’ Wellesbourne 4 ies 
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lecture theatre seating 


Race lecture theatre seating provides a series of 
components from which rows of any length can be 
economically shipped and assembled on site 

It is adaptable to any step height or for fixing to a 
flat floor, the length of backrest varying 
proportionately to accommodate a writing shelf at 
the correct height for the row behind 

Seats have a simple gravity self-tipping action and 
are covered in a heavy quality P.V.C. coated fabric; 
steel uprights are stove-enamelled; writing shelves 


and pre-formed plywood backrests (upholstered if 





preferred) are of lacquered mahogany 


Race seating, now specified by many universities, is here shown in the new 
Medical School, University of Liverpool (architects: Weightman & Bullen) 





For further details write or telephone 


Ee, LA CS 55 FURNITURE limited 


Sentinel House Union Road Clapham SW4 MACaulay 2215/7 
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Bath Leicester not only theoretically, but in practice too, it's a good idea 
Belfast London (5) to go to Hal! Harding for all drawing equipment 
Birmingham Manchester and materials. 


Bournemouth Middlesbrough 26 branches in the United Kingdom, all with photoprinting 


Brighton Newcastle-upon-Tyne 
g wea P yn departments, all carrying stocks of materials and equipment 


Cardifv Newport, Mon 
produced by three factories add up to a complete service 
Croydon Portsmouth 
wherever plans are made. 
Derby Romford 
Glasgow Southampton 
Huddersfield Stoke-on-Trent 
Leeds Wolverhampton Hall Harding Ltd&., Stourton House, Dacre Street, S.W.1 
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GAYMOD strong repp which 
we have manufactured and 


improved for 28 year 


s is a 


self dyed 48” cotton of many 


uses. Retailing about 
yard. Probably the so 


11/9 a 
undest 


article of its type and price 
in the furnishing trade. Al- 


ways available at onc 


e in at 


least 35 colours. On view at 
GAYONNES LTD. 22 Grafton 
St. (off Bond St.), London W1. 


* Gaymod is a registered trademark of Gayonnes Ltd. London 


hex Safely Filed-Quickly Found 
DESIGNED TO SAVE SPACE. TIMEe TROUBLE 


A PROVED EFFICIENT FILING SYSTEM 


LATERAL POCKETS RUN ON POLYTHENE 
GLIDES 


NO METALLIC SQUEAK 

PATENT CRADiE GLIDES PREVENT 

POCKETS FROM JUMPING OR BEING KNOCKED 
OFF THE RAILS 


POCKETS ADJUSTABLE FROM 2” to 3° 
CAPACITY 


QUICK AND SIMPLE POCKET LINKAGE 


SIMPLICITY OF TITLING 


RIUMPH 


iu 
| Wavy 


quis) 


ALLOY SHUTTER UNIT 


PATENTED POLYTHENE 


GLIDE 


HOLLAND BLIND UNIT 


FOLDING DOOR UNIT 


A unit for every need - A finish for every Office decor 


TBS. (South Wales) Ltd. Triumph Works, Merthyr Tydfil, Glam. 


LATERAL FILING 


TELEPHONE MERTHYR TYDFIL 3825 
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Classified advertisements 


Rates : 


Situations vacant 


DESIGN MAGAZINE 

GRAPHIC DESIGNER 

A young assistant designer, with recent art-school 
training in graphic design is required, partly for work 
on DESIGN magazine and partly for general publicity. 
Phis is an excellent opportunity to gain experience. 
The starting salary will be according to age and ex- 
perience in the range £535-£760 rising to £985. 
Three and a half weeks’ holiday. Write for further in- 
formation and an application form to the Establish- 
ment Officer, Council of Industrial Design, 28 Hay- 
market, swl. 


SHOPFITTING AND, OR BUILDING Draughtsmen are in- 
vited to apply for vacancies in leading Architects’ 
Office in the Birmingham area. Applicants should 
have had minimum of 4 years Drawing Office ex- 
perience and should hold N.C.(Bldg) or equivalent. 
Successful applicants will be integrated within archi- 
tectural units and given ample scope for initiative 
and advancement. Please write stating age, qualifi- 
cations and experience to Box 422 pesicn, 28 Hay- 


market, London sw. 


INTERIOR DESIGN Studio Manager wanted by an 
Industrial Design Organisation in London. Should 
be a qualified architect with experience, initiative 
and administrative ability. Salary at least £2,000 a 
year, depending on qualifications. Apply Box 412 
DESIGN, 28 Haymarket, London sw1. 


JUNIOR MALE design assistant, age 20/25, required for 
Exhibition & Displays, in the Advertising Dept. of 
The National Cash Register Co Ltd. Art School 
training and working knowledge of typography, lay- 
outs and model making essential. Must be able to 
produce own designs supported by working draw- 
ings and detailed specifications. Some workshop 
knowledge and organisation ability desirable. Salary 
according to experience and qualifications. Bonus 
and pension plans. Please write to Personnel Mana- 
ger, 206-216 Marylebone Road, London nw. 


IMPERIAL CHEMICAL INDUSTRIES Limited requires a 
representative to advise clients on colour treatment 
of factories and other large buildings. Applicants 
must have had Art and/or Architectural training 
and possess outstandingly good colour sense and abi- 
lity to convey ideas clearly and enthusiastically to 
others. Good presence and speech are essential. Age 
25-35. Salary according to age and experience. Pen- 
sionable post. Apply, giving full particulars of ex- 
perience, to the Staff Officer, 1.C.1. Ltd, Paints Div- 
ision, Wexham Road, Slough, Bucks 


CITY OF BIRMINGHAM EDUCATION COMMITTEE 

COLLEGE OF ART AND CRAFTS 

Principal: Meredith W. Hawes, ARcs, ARWs, NRD 
SCHOOL OF INDUSTRIAL DESIGN 

Head of School: N. J. Slutzky, Hon.pes.RCA. 

A full time lecturer in Product Design is required in 
the School of Industrial Design of the College to 
train students up to the Ministry of Education's 
National Diploma in Design. Experience as a prac- 
tising designer in metals and /or plastics is essential 
and applicants should have had adequate art train- 


ing. To commence duty as soon as possible, in the 
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Autumn Term. Salary in accordance with Burnham 

Further Education) Scale of Salaries for Lecturers: 
Men £ 1,370 £35 to £ 1,550. Women £ 1,100 
£28 to £1,240 plus equal pay increments. Further 
particulars and application forms may be obtained 
from the Principal, College of Art and Crafts, Mar- 
garet Street, Birmingham 3 (s.a.e.) Closing date 31st 
March 1960. 


SURREY EDUCATION COMMITTEE 

Wallington County School for Boys, Croydon Road, 
Wallington. 

Required for May preferably, or September, in this 
Grammar School of 780 boys, a Master with ARCA or 
ATD qualification, to take charge of the flourishing 
Ceramics Section of the Art Department, teaching 
to advanced level. Graded Post, Scale 1 and oppor- 
tunity of advanced level work in art will be offered 
to a suitable candidate. London Burnham Scale. 
Application with recent testimonials and the names 
of two referees to the Headmaster at the School as 


soon as possible. 


LONDON COUNTY COUNCII 
London School of Printing and Graphic Arts 

Require teacher of Commercial Design with wide 
experience of advertising and graphic design and 
sound knowledge of printing processes. 
technical scale for Lecturers £1,370 


Burnham 
£35 to £1,550 
plus London Allowance (£38-£51). Starting salary 
may be above minimum if justified by industrial ex- 
perience and present position. Application form and 
further particulars from Principal at the School, 
Back Hill, London ecl. 


PACKAGING DESIGNER — Brilliant packaging designer 
required by THM Partners. Superannuation scheme 
and attractive salary. Apply in writing to THM Part- 
ners, 48 Dover Street, London w 1, giving brief details 
of qualifications and experience. 


WALLPAPER DESIGNER. There is a vacancy for an es- 
tablished designer in the studio of a London wall- 
paper factory. The applicant must be conversant 
with all styles of design. Applications from textile 
designers will be seriously considered. This is not an 
opportunity for the beginner but only for the talent- 
ed and experienced designer. Superannuation 
scheme. Write Box 413 pesicn, 28 Haymarket, Lon- 


don swl. 


DUNDEE COLLEGE OF ART 
Principal: H. Adam Crawford, rsa, pA(Glas 
SCHOOL OF DESIGN 


The Governors of the Dundee Institute of Art and 


Technology invite applications for the position of 


Head of the School of Design. The College conducts 
a four years’ Diploma Course in Design which is 
recognised by the Scottish Education Department. 
The Head is expected to organise classes throughout 
the School and undertake some studio instruction. 
A knowledge of cabinetmaking and general Indus- 
trial Design would be an advantage. Permission to 
undertake private work is normally granted to mem- 
bers of the College staff. The salary scale £1,550 

£50 to £1,800 plus 5° 
subject to a limit of £80 per annum. 


at each point on the scale, 
Note: This 
scale is presently under revision with a view to an 
increase from Ist January 1960.) Applications should 


Is 3d per word (minimum, 20s). Box numbers 1s extra. Copy : Last date for copy is 10th of month preceding date of issue 


be made as soon as possible on the prescribed form, 
copies of which, with full particulars, may be ob- 
tained from F. Raymond Wilkinson, Bell Street, 
Dundee. 


ASSISTANT ARCHITECTURAL Designer required by the 
Richard Henry Unit 


draughtsmanship essential, coupled with an ability 


Design Good and speedy 
to handle and develop details in the shop fitting and 
interior design field. Apply in writing to Michael F. 
lollit Esq, Collingwood House, Mercers Road, Lon- 
don n19. 


EXPERIENCED DESIGNER wanted for textiles and wall- 
paper. 48 Neeld Crescent, London nw4, or 16 Ox- 
ford Street, Manchester. 


WARWICKSHIRE COUNTY COUNCIL 

SOLIHULL INSTITUTE OF FURTHER EDUCATION 
Required as soon as possible Assistant Lecturer in 
Display with Commercial Art and, if possible, Photo- 
graphy. Must have had several years of practical ex- 
perience. Burnham scale £700 — £1,150. Details 
from the Registrar, Blossomfield Road, Solihull 


INTERIOR DECORATION and Design Examinations 

Incorporated Institute of British Decorators and In- 
terior Designers. The 1960 Associateship Examina- 
Ist July 1960 at 
classified advertisements continued on page 80 


tions will be held from 27th June - 


Record of Designers 


Brownie 44A camera: plastics are used extensively in 
the design and the side panels and back are covered 
with black leathercloth. The camera can be used for 
colour and flash photography, as well as black and 
white prints. It was designed by Kenneth Grange, in 
conjunction with Kodak Ltd’s development departe 
ment. Mr Grange was recommended to the firm by 
the Col D's Record of Designers. 
Manufacturers and others wanting design consult- 
ants or staff designers can apply for a short list 
requirements must be stated in some detail) to the 
Record of Designers, CoID, 28 Haymarket, London 
swl, or to the ColD, Scottish Committee, 46 West 
George Street, Glasgow’c2. 





CLASSIFIED 
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various centres throughout the country, and appli- 
cations to sit should be submitted by 31st March 
next. Forms and particulars may be obtained from 
the Secretary of the Institute at 37 Soho Square, 
London wl. Tel. Gerrard 5056. 


UNITED KINGDOM ATOMIC ENERGY AUTHORITY require 
Design Draughtsmen (Electrical and Instrumenta- 
tion) for CHAPELCROSS NUCLEAR POWER STATION to 
assist in the preparation of scheme layouts and final- 
ised arrangements of electrical services; physical, 
electronic and nuclear instrumentation, and control 
systems for nuclear reactors. The work is of an inter- 
esting nature and covers a wide field of application 
Applicants must have an appropriate Ordinary 
National Certificate, or equivalent, and have had at 
least three years’ workshops training. Salary between 
£585 (at age 21) and £915. Contributory Superan- 
nuation. Staff Housing Scheme. Send postcard to 
Personnel United Kingdom Atomic 
Energy Authority, Chapelcross, near Annan, Dum- 
friesshire for application form, quoting reference 
G/21/J70. Closing date 7th March 1960. 


Manager, 


DEVELOPMENT ENGINEER required by company in 
Hertfordshire, to create and design industrial and 
domestic tubular structures using a revolutionary 
tubular design system. Applicants need only apply if 
they have a proven structural and creative back- 
ground. Apply giving full details of background, ex- 
perience, and state salary required to Box 419 pEsiGN 
28 Haymarket, London swl. 


Situations wanted 


FURNISHING AND DRESS fabric designer with long ex- 
perience is looking for free-lance or full time work. 
Box 421 pesicn, 28 Haymarket, London sw]. 


EXPERIENCED TEXTILE designer (Des.RcA) 27, would 
like full or part time responsible position having out- 
let for original ideas, with progressive London firm. 
Box 423 pesicn, 28 Haymarket, London swl. 


INTERIOR DECORATION architect technically expert in 
cabinet making and work drawings also familiar 
ships decoration desires work London. Box 415 
prsiGN, 28 Haymarket, London sw]. 


YOUNG LADY; printed and woven textiles designer, 
with two years’ practical experience with well- 
known rayon firm desires permanent position in a 
studio or agent in London. Box 417 pestcn, 28 Hay- 
market, London sw]. 


QUALIFIED INDUSTRIAL Designer with wide experi- 
ence, specialising in engineering and consumer pro- 
ducts, seeks progressive post at senior level. Box 420 
pesion, 28 Haymarket, London sw. 


Printing and publications 


KINGS NORTON PRESS (1947) LTD. Fine colour Printers 
have installed yet another Precision Letterpress Print- 
ing Machine to meet increasing demands. Our de- 
sign service is available for submission of ideas, for 


DESION is published for the Council of Industrial Design. The Design Centre, 28 Haymarket, London sw1 (Scottish 


K128 SO Code No. 88-1266-60-3 


Leaflets, Brochures and Catalogues, either by Letter- 
press or Litho. Specimens available from, Factory 

Kings Norton, Birmingham 30. Telephone: kings 
Norton 2262. London Office - Stuart House, 
1 Tudor Street, London ec4. Tel: rieet Street 1379. 


IDEAS that sell. meas to achieve your aims. IDEAS that 
get results. KRISSON originates and co-ordinates ideas 
for design and print. The complete service is con- 
trolled under one roof, and is aimed at producing 
effective literature. Call in a consultant: EtG 3333. 
Krisson Printing Ltd, 184 Acton Lane, London 
nw 10. 


Commissions and contracts wanted 


GRADUATE STUDENT (American) of industrial design 
with professional experience in design and related 
fields wishes to do product or automotive design 
with quality English office or manufacturer. Avail- 
able about August 1960. Box 414 pesicn, 28 Hay- 
market, London swl. 


SOUTH AFRICAN business man, presently in London, 
seeks representation of British houses in South Africa. 
Excellent credentials supplied. Box 416 pesicn, 28 
Haymarket, London sw]. 


DON FOSTER, graphic and applied design. Don Foster, 
international Don Foster, free-lance. Don Foster see 
page 75. Write to Box 418 pesicn, 28 Haymarket, 
London sw. 


PACKAGE DESIGN from a small and dedicated group 
helps build a complete image of your product. John 
Cox, mstA, at Brand Image Limited, 30 Welbeck 
Street, London wl. Hunter 2586. 


Prototype and model making 


METAL—WIRE~TUBULAR WORK. Let us manufacture 
your prototypes and /or production runs. Holborn 


Metal Works, 334 Upper Street, London nl. CAN 
8042. 


RICHARD DENDY & ASSOCIATES welcome your enquiries 
for architectural, engineering, experimental and ship 
models; production runs of advertising units in rub- 
ber, plastics, wood or metal; prototypes in all 
materials; giant exhibition and carnival displays. 4, 
5 and 6 Seaton Place, Hampstead Road, London 


NWI. EUSTON 7617 and 1981. 


WESTWAY MODELS LIMITED-the largest model-making 
organisation in the United Kingdom specialising in 
models for display, exhibition, product design and 
prototype-development. 178 Brent Crescent, London 
nw10.Telephone ELGAR 3267-8. 


PARTRIDGE’S MODELS LIMITED, established 1921, spe- 
cialise in prototype and development work in any 
suitable material. Close collaboration with foremost 
industrial designers and injection moulders ensures 
speedy and satisfactory solutions. 14 South Wharf 
Road, London w2. papdington 4653. 


MASTERMODELS LTD, cater for the needs of those who 
require quality, service, and delivery in the follow- 
ing field — scale models for display and technical 
sales, industrial prototypes large or small, precision 
and general pattern making, Keller models, vacuum 
forming and tools, Greenhill Crescent, Harrow, Mid- 
dlesex, HARrow 2428. 


Photography 


ADVERTISE WITH REAL PHOTOGRAPHS. Continuous 


tone, sketches, drawings, line work and print can be 
effectively combined and reproduced by the photo- 
graphic method, and we offer a skilled and compre- 
hensive service. It is a distinctive and unusual meth- 
od of sales presentation, and always holds attention. 
Write for samples. Arts Photographic Services, 37 
Denmark Road, Bournemouth. 


Shipping and packing 


INTENDING EXHIBITORS at European Fairs should con- 
tact Davies Turner & Co Ltd, 4 Lower Belgrave 


Street, London swl, stoane 3455, for details of 


DIRECT ROAD SERVICE. 


Miscellaneous 


PICTURE FRAMES Of all types made. The largest stock in 
London. Rowley, 86-87 Campden Street, Kensing- 
ton. Telephone park 4349. 
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FOR ARCHITECTS CONCERNED WITH THE SPECIFICATION 
OR DIRECTION OF DECORATIVE SCHEMES 
THE FOLLOWING COLLECTIONS ARE AVAILABLE 


PALLADIO HAYWARD THE ARCHITECTS BOOK 


THE ARCHITECT 
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